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ABSTRAGT

Large scale attempts have been made to challenge continuing stigma
towards mental illness without widespread changes in public attitude.
From a social representations perspective, this qualitative study
examines the potential role for creative approaches facilitate
resistance against the negative representations that marginalize
people with mental illness. Fourteen interviews were conducted with
individuals from Stand Up for Mental Health, a stand up comedy
program for people with mental illness. A thematic analysis elicited
four global themes: supportive environment, renegotiation of self
image, re-evaluation of group membership and contesting meaning.
Results show the ways that the Stand Up for Mental Health program
positioned individuals for active resistance against the negative
representations of mental illness. The findings support previous
suggestions that a proactive approach to social representations may
have benefits in participatory health projects. While Stand Up for
Mental Health is not a traditional health program its structure lends it

to the same discussion.

Keywords:

Mental illness, stigma, social representations, comedy, identity

Cracking Up | Cuddington (2009) | Page 4



ACKNOWLEDGMENTS

First, | would like to thank David Granirer at Stand Up for Mental
Health for his assistance in making this project possible. | would also
like to thank the performers who generously shared their experiences
with me and provided many laughs along the way.

My sincere gratitude goes out to my supervisors: Dr. Ama de Graft-
Aikens, for her patience and understanding and genuine interest in
the arts; and Dr. Caroline Howarth, for her rich theoretical
contributions which serve as the backbone of this research. Thank
you for your guidance that helped to cultivate my inner social
scientist. | also extend my appreciation to Professor Cathy Campbell
for opening my eyes to new possibilities.

To my family, it goes without words that | could not have done this
without your consistent support (both emotional and financial!) and
encouragement.

Above all, | would like to thank my friends. Because of you, | come
away from this whirlwind year with amazing memories, a fresh
perspective and a touch of sanity (though that may be debatable).
Your compassion and good humor made this an incredible journey
and | look forward to the adventures ahead!

Cracking Up | Cuddington (2009) | Page 5



CHAPTER ONE

1.0 Introduction
As Mark Twain once said, “against the assault of laughter nothing can stand”.

Freud (1928) viewed humor as one of the healthiest defense mechanisms. He believed
that humor allowed individuals to maintain a detached perspective in adverse situations,
thus avoiding the depression, anxiety, and anger that might arise while maintaining a
realistic view of oneself and the world. A novel and exciting program in Canada is
exploring whether the cliche “laughter is the best medicine holds” true for the challenges
of mental iliness as well.

Mental illness presents a dual challenge. On one hand, people with mental illness
battle with symptoms and the side effects of treatment. On the other hand, they endure
social challenges that result from the stereotypes and prejudice, fueled by ignorance
and misconceptions about mental illness. Modern investigations of stigma began with
Erving Goffman (1963) whose influential work Stigma: Notes on the Management of
Spoiled Identity defined stigma as an “attribute that is deeply discrediting” and that
reduces the bearer “from a whole and usual person to a tainted, discounted one” (p.3).
While the field has evolved, stigma, beyond any limitation, conjures images of social
judgement, intolerance and discrimination.

The pernicious impacts of mental health stigma attacks on two levels: the
psychological disposition as well as the interpersonal processes between individuals
and groups. Public stigma is the reaction of the general public to people with mental
illness that emerge in interpersonal interactions as well as stereotyping and negative
images of mental illness in the media. With an arsenal of accompanying repercussions,
ranging from health insurance and housing issues, to unemployment and decreased life
satisfaction (Link & Phelan, 2001), stigma can prevent patients from receiving the best
treatment, or at times stigma prevents individuals from seeking any treatment at all
(Holmes & River, 1998).

With stigmatization, there is also the possibility that an individual will internalize

negative messages. Self-stigma manifests diverse responses. Coined as the “paradox of
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self-stigma” (Corrigan & Watson, 2002) some typical responses include decreased
confidence, loss of self esteem and withdrawal; whereas individuals at the opposite
extreme become energized by prejudice and express justifiable anger, feelings which
are then channeled into activities such as activism and empowerment.

While most anti-stigma campaigns are centered on mental health consumer
movements, or “Mad Pride” campaigns, Stand Up for Mental Health provides a unique
entry into mental health empowerment and advocacy. In this paper, | will explore the
possible contribution of the arts in the creation of positive group identities that will help
mobilize marginalized groups to engage in resistance against stigma, an exploration

framed through the lens of social representations.

“Most people think you have to be nuts to do stand up comedy. We offer it as a form of therapy” - slogan
for Stand Up for Mental Health

Stand Up For Mental Health (SMH) is a twelve month program that teaches stand
up comedy to people with mental illness. This innovative program was created in 2004
by David Granirer, a counsellor and stand up comic who also has depression. The
program’s mission is twofold: to empower participants and increase their confidence and
to challenge public stigma towards mental illness.

Each potential student undergoes a screening interview to make sure he or she
meets the criteria for participation in Stand Up For Mental Health. Participants must:

* Have a mental health iliness or mental health issues

* Have stable housing

* A support system of both peers and professionals

* Be stable on any medication they are taking

* Have a reasonable command of written and spoken English
* Have the motivation and desire to create healthy change

* Have a desire to do stand up comedy

The program consists of three phases. Following a brief screening interview,
selected participants take an initial three month course in which students learn how to
write, perform, structure and edit a comedy act lasting between 3-6 minutes. After three

months of weekly classes, the students do their first “warm up” shows in venues
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selected because the audience is known to be supportive. After 2-3 warm up shows, the
participants are featured at a debut performance gala at a local theatre.

In the second phase, which last six months, classes are reduced from weekly to
biweekly. The class focus now becomes honing comedy skills, learning advanced writing
techniques and interactive comedy skills, and developing a whole new set for their
Graduation Showcase. During this period, students perform regularly averaging 20-30 in
various venues ranging from conferences and forums, treatment centers, university and
college campuses, and other public events.

Once students have finished their first year, they are invited to join the Alumni
Program, the third phase. This group meets once every two weeks which allows
students to continue writing and performing. Please take this opportunity to review
Appendix | (the CD), which is a video compilation of a few performances designed to
give a flavor of the program. This inspiring and creative program provided the impetus
for the research presented in this dissertation, in attempt to tease apart the different

elements and conceive a suitable theoretical explanation for the program’s effects.

This research was borne out of my love of the arts, my appreciation of their role in
well-being and finally my own experiences with stand up comedy. In 2006, | took a stand
up comedy class, also taught by David Granirer, which is how | learnt about the SMH
program. | was intrigued by how such an obscure activity such as stand up comedy
could produce such radiating effects on confidence, self-esteem and self-efficacy. While
not a traditional art form, stand up comedy is a unique performance skill. And unlike
other artistic mediums such as dance, theatre or music, stand up comedy uses words,
language and stories that are not only written but also performed by the same individual.
Through my own experiences in stand up comedy, both as a comic and as an audience
member of a SMH show, | became interested in studying the features of the program
that enabled SMH to create empowering spaces as well as the program’s concurrent
effect on public stigma. This curiosity led to the formation of two research topics. Using
knowledge of community psychology, | sought to assess how the stand up comedy

format used in the program created opportunities to negotiate new positive and
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empowering identities. Furthermore, | sought to explore how these newly created
positive identities are complemented by dynamics of stand up comedy to fuel resistance

against the negative social representations of mental illness.

GHAPTER TWO

2.1 Conceptual Framework

In the section that follows | will describe the status of mental health stigma related
research. | will continue by discussing the theoretical framework that will contextualize
the program specifics and underpin my research questions. In the final section of
Chapter 2, | will attempt to capture some of the literature specifically related to Stand Up
for Mental Health, namely social representations of mental iliness, the role of humor and

a snapshot of the arts’ role in positive identity creation.

Mental health stigma has been researched from multiple vantage points. Wahl
(1999) investigated mental health consumers experiences of stigma whereas other’s
have probed into the role anticipation of perception of stigma (Angermeyer, Beck,
Dietrich, & Holzinger, 2004). Research has also illustrated the importance of considering
subjective understandings of stigmatized conditions and societal reactions in order to
understand the relationship between stigma and self esteem (Camp, Finlay, & Lyons,
2002). Other studies have explored how social support modifies perceived stigmatization
(Mueller, Nordt, Lauber, Rueesch, Meyer & Roessier, 2006), the structural levels of
mental health stigma (Corrigan, Markowitz, & Watson, 2004) and the potentially
dehumanizing relationship with mental health professionals (Schulze, 2007).

Building on various theoretical explanations of stigma, mental illness anti-stigma
programs have attempted to reduce the impact on people’s lives through coping
techniques and public campaigns to reduce the continued acceptance of prejudice

toward mental illness. Although mental health research has explored at great length the
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impact of stigma, only recently has the research attempted to explore how best to
confront stigma. Within this field, three approaches to confronting stigma have been
developed (see Campbell & Deacon, 2007 for review).

The first approach emphasizes individualistic explanations for stigma. It draws
primarily on social cognition approaches which examine psychological attributes of
perpetuators and targets and the interaction between them. As an example of this
approach to mental health stigma, Corrigan et al. (2001) proposed a trinity of education,
contact and protest grounded in social attributional theory as the most effective way to
challenge stigma.

The lack of widespread results arising from individual approaches has shifted the
focus to macro-social inequalities. From this perspective, stigma is not an individual
reaction but a social process linked to power, dominance and exclusion (Parker &
Aggelton, 2003). Macro-social stigma interventions regarding mental health have
included changes in legislation; however, despite these changes mental health stigma
persists at an alarming rate.

Link and Phelan (2001) adopt an approach that defines stigma in the relationship
of several interrelated components, bridging the polarity between individual and macro-
social approaches. In their conception, stigma exists when elements of labeling,
stereotyping, separating, status loss, and discrimination co-occur in a consenting power
situation. Building on this, Joffe (1999) accentuated that in the construction of stigma,
individual and society are inseparably connected: a conception suited to an approach

guided by Social Representations Theory.

The discipline of social psychology must embrace both the social and the
psychological in its aim to study the relationships between the individual and society
(Moscovici, 2000). To sufficiently understand mental health stigma, we need an
approach that focuses on the dialogues between self and society, emphasizing the co-
construction of reality. Hence the capacity of Social Representation Theory (SRT) to
simultaneously conceptualize the power of society and the agency of individuals

demonstrates its utility for stigma research (Howarth, 2006).
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SRT describes how and what people think in their everyday experience and how
a wider social reality influences these thoughts (Moscovici, 1984). Moscovici described
social representations as the practical tools that people use to orient and guide
themselves in the world, forming dynamic systems of knowledge that shape our system
of communication, our understanding of reality. Social representations concern the
contents of everyday thinking that give coherence to our beliefs and ideas. Social
representations serve to “make something unfamiliar, or unfamiliarity itself,
familiar” (Moscovici 2000, p.37), to give meaning to and make sense of objects, persons
and events that we encounter and to establish shared classification system within a
group.

SRT has been criticized for having an individualist focus where internal
mechanisms are the mode of the transmission of representations (Howarth, 2004).
However, Howarth argues that social representations should not be understood as being
transmitted, but rather negotiated within the social sphere between, not within
individuals. As a deduction, Arruda (2003) proposes that the combination of social
representations with identity and community theories enables social psychology to leave

the laboratory and enter the real world.

Social representations provide a unique perspective to study of identity: explicitly
incorporating social context as an integral element of identity construction. SRT strongly
complements our understandings of identity because our representations and
knowledge systems define how we make sense of reality and the everyday and how we
understand ourselves and others (Jovchelovitch, 1996). After all, identity, the process of
making sense of who we are, is fundamentally about our own “meaning.”

Tajfel (1981) conceived social identity as “that part of an individuals self-concept
which derives from his knowledge of his membership of a social group together with the
value and emotional significance attached to that membership” (p. 255). As Duveen
(2001) explains, identities are not only elaborated internally but concurrently constructed

externally, linked with symbolic understandings generated in a specific context:
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recognition of an individual’s position within a given social milieu partially determines an
individuals’ sense of who they are.

When envisioning the contextual elements of identity, it follows that the social
realm constrains and restricts our identity formation. We are born into a world of existing
representations and our embedded location in the social space constructs our social
identity. Social representations provide this “scaffolding” for identity construction,
endowing our social categories with meaning, content and value (Howarth, 2002). In this
way, we internalize social representations which then permeate our self-understanding.
From the perspective of social representations, social identity appears as a function of
representations themselves (Duveen, 2001). “ldentity... is not some thing, like a
particular attitude or a belief... it is the force or power which attaches a person or a group
to an attitude or a belief, in a word, to a representation” (Duveen, 2001, p. 268). The
social identities that are projected onto us reflect others’ expectations and
representations of the groups of which we are members. Social Identity Theory (SIT)
provides an important perspective when attempting to make sense of group behavior
and identity in terms of labeling, and the boundaries of inclusion and exclusion, integral

components in the discussion of marginalization.

Although common reality is driven through the collective negotiation of social
representations, different social groups have differential access to the social dialogue
that determines boundaries of legitimacy. Social representations create a robust system
of categories that prescribe our reactions to and interpretations of objects, persons or
events. This process of classification is not a neutral affair: we label using existing
positive or negative categories which predetermines how we respond (Moscovici, 2000).
The unequal voice of social groups allows dominant social groups to determine
favorable protocols for categorization. Accordingly, the process of social comparison,
based on these in/out group divisions, frequently relegates out-group members to
subordinate status. As Tajfel &Turner (1979) explain, establishing a positive difference

between in-group and out-group strengthens the self-esteem of the in-group members.
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Therefore, based on these in-group/out-group distinctions, different groups experience
varying levels of legitimacy, belonging and exclusion (Howarth, 2001).

This pattern of diminished validation holds especially true for mental illness. The
historical context which originally defined the in/out boundaries between “healthy” and
“‘mentally ill” has long past but their effects continue to permeate the social
representations of mental iliness, and fuel the stigmatization of mental iliness. However,
an unexpected corollary exists to complicate discussion of marginalization. In certain
conditions, stigmatized people may contest the stigmatizing representations and
practices endorsed by dominant groups (Howarth, 2006). People with mental iliness do
not blindly adopt the negative meanings of mental illness provided. Instead, they may
use various strategies to construct positive identities and in doing so reshape knowledge

about mental illness.

While the pervasiveness of power affords the dominant group the ability to
subjugate “inferior” social groups, Foucault (1980) also emphasized the unstable nature
of power, which acquiesces possibilities for resistance and change. Because social
representations are described as elements in perpetual flux, discourse and practices
that maintain the dominant social representations must be constantly reproduced in
order to achieve the appearance of permanence (Kesby, 2005). This continual
reproduction creates the opportunity for transformation and resistance. Clearly, power
and resistance are inextricably linked: “resistance involves power, it requires it, releases
it and generates effects of power ... and it is only because there is power in resistance
that we can be ... optimistic ... that resistance will happen” (Sharp, Routledge, Philo &
Paddison, 2000, p.31).

Social representations always imply a process of identity formation where
identities are internalized and which results in the emergence of social actors or agents
(Duveen, 2001; Howarth, 2006). This approach positions the stigmatized as agents not
passive objects, enabling communities to actively propose alternative representations,

contributing their voice to the discussion (Howarth). Breakwell (2001) proposed several
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key dimensions that help to conceptualize each unique relationship between individual
and systems of representation: awareness, understanding, acceptance, assimilation into
pre-existent system of representations and the salience of the representations.
Resistance is the point where a stigmatized group or individual refuses to accept the
influence of the dominant group, denying the representations imposed on their identity.

Howarth (2001) reminds us that a community or individual cannot establish or
develop an identity in isolation from external pressures. In this respect, resistance effort
must engage the larger social environment. As Arendt (1958) has pointed out, different
representations and identities are brought into dialogue in everyday arenas through
speech and actions. Furthermore dialogue and discussion, resistance may be contained
to immediate contexts in which they occur; or they may perpetuate a broader social
movement, becoming a coordinated attempt to influence social norms to cause social
change.

Generally, the agency approach to resistance presupposes that stigmatized
individual’s or group’s experiences of themselves contrast with the negative
representations and that the victims of stigma do not share demeaning representations.
However, given the possibility of self-stigmatization, these assumptions are not always
valid. In applying this approach to mental health practice, we must therefore also discuss
the process by which stigmatized groups, who may have internalized external negative

representations, can formulate new healthy, positive identities.

2.2 Literature Review

It has been argued (Rose, 1998) that mental illness represents a failure of a
social representation to familiarize: mental illness remains feared, and Morant (1998)
proposed that mental illness has been familiarized as unfamiliar. Most social
representation research on mental health has focused on describing the types of social
representations held by various groups which are believed to create a strict hierarchy of
knowledge (Howarth, Foster & Dorrer, 2004). The roots of stigmatizing representations
of mental illness are removed from our immediate memory, however, they continue to

permeate our modern conceptions of mental illness.
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Jodelet (1991) found a distinct contradiction in her study on the representations of
mental illness. The villagers in her study overtly denied that mental illness could be
contagious, which is incompatible with practices in their daily lives that revolved around
customs of separation. Angermeyer (1997) investigated the social representations of
mental illness among the German public, exploring the knowledge and beliefs about the
causes whereas Dixit (2005) looked at meanings and explanations in India. Remarkably,
despite vastly different social contexts there was a large amount of overlap in the
understanding of mental iliness.

Foster (2001) explored the understandings the “mentally ill” held by the medical
profession. The results suggester that representations of mental illness could be further
differentiated into “higher level” types, such as schizophrenia, and “lower level’ types
such as anxiety and depression. Research also that suggests some level of agreement
across mental health professional’s representations of individuals with mental illness
(Morant, 1998; 2006). Common themes include: representations of mentally ill as
different, suffering from impaired functioning, and general distress. Similar to lay
representations of the mentally ill, the sense of difference or “otherness” was central to
description of mental iliness, separating these individuals from the general community
(Foster, 2001).

In a later study, Foster (2003) evaluated the social representations of mental
health problems held by mental health service users. Foster argued that in
representational projects, mental health is described as a journey and thus within these
projects representations can change and develop in response to clients actions and
responses in different situations. The discussion of changing representations centered
on the dimensions of controllability and location, which extend the notion of Otherness
found in the public and among health professional. This discussion presents a more
complex representational structure which challenges the professional distinction
between “psychosis as otherness, and neurosis as more the domain of the self” (Foster,
2003, p. 642).

Very few studies of social representations of health have been proactive rather
than reactive (Howarth, Foster & Dorrer, 2004). Krause (2002, 2003) is an example of a

proactive approach, attempting to show how social representations can operate as the
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vectors of change. Krause examined changes in representations resulting from a self-
help group that was structured around community development and empowerment. This
study illustrates that social representations theory could play a more important role
within participatory projects in community health. While SMH does not fall into the
conventional lines of participatory health projects, its ability to generate reflection,

participatory structure and transformative power lends it to the same discussion.

Considering the consequences associated with stigma, research has converged
on the detrimental effects of marginalization, focusing on how subjugated individuals are
devalued, exposed to prejudice, and negatively stereotyped. The resulting literature
paints a grim picture, suggesting that targets of stigma are doomed to lives of rejection,
despair, and failure. In the attempt to hypothesize effective strategies to thwart the
negative consequences of stigma, investigators should also attend to the individuals
who are successfully overcoming stigma, cataloging factors that allowed them to
achieve this outcome (Shih, 2004).

In recent years the arts have become a method for delivering ‘outcomes’ such as
greater social inclusion and improved self-esteem and well-being (Matarasso,1997). Art
has become innovative therapy accompanied a growing body of literature that
documents the relationship between the arts and positive identity. In a study of cancer
patients who participated in artistic activities, art-making permits the opportunity to retain
familiar personal and social identities, and to resist being dominated by labels related to
their illness (Reynolds & Prior, 2006). Furthermore, Reynolds (2003) found that
meaningful artistic activity may provide a source of positive identity for people living with
chronic illness, even when they have not engaged regularly in art in their earlier adult
lives.

Washington & Moxley (2008) helped foster new identities for homeless women
through production of art installations. The publicity of the art installations helped
generate public discussion about homelessness. Their methodology also used narrative
as a central feature in which participants which lead to cathartic breakthroughs for many

of the women.
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The arts can be useful in de-emphasizing stigmatizing characteristics, creating
new group memberships and developing critical consciousness around the social
structures that constrain as well as enable possibilities for identity. While stand up
comedy has not yet been studied in the art therapy the literature, this program

comprises several shared dimensions with performing arts and narrative.

In contemporary Western culture, a sense of humor is widely viewed as highly
desirable personality characteristic. Individuals with a greater sense of humor are
thought to be better able to cope with stress, to get along well with others and to enjoy
better mental and physical health (Lefcourt, 2001; Peterson & Seligman, 2004). Humor
connotes the ability to poke fun at oneself and to take things less seriously, enabling a
philosophical detachment in the ways one looks on life (Martin, 2003).

Over a decade ago, Martin, Kuiper, Olinger, & Dance (1993) investigated the
relationship between humor, coping with stress, and positive emotion. Their findings
indicate that higher levels of humor are associated with more positive and self-protective
cognitive appraisals in the face of stress and greater positive affect in response to both
positive and negative life events.

Psychology has always been one of the disciplines contributing most to the
knowledge on humor. However, research in humor and laughter, like in other positive
phenomena, has occupied the periphery of psychological research during the twentieth
century. Furthermore, humor is a contextual experience, contingent on the social
surroundings that provides the meaning. Meaning in turn rests on social representations,
therefore it follows that social representations shape what we find funny.

Kuipers (2008) has suggested four main social functions of humor (p. 367):

+ Meaning making
+ Hierarchy Building
+ Cohesion
« Tension Relief
Jeffers (2006) offers explanations of how stand up comedy constructs individual

and group identities through processes such as calling attention to social norms. He
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provides detailed descriptions of how comedians inform audiences of the social norms
that govern interactions in daily life by explicitly violating these norms during their
performances; and consequently they can reinforce or challenge pervasive stereotypes.

Stand up comedy is another semi-dialogical form of communication and therefore
can be another medium through which social representations are negotiated. “Like
conversation, stand up is a ‘collaborative production’...[and] is made possible by the
active involvement of [the audience and the performer] that make up the
interaction” (Rutter, 1997, p. 92).

GCHAPTER THREE

3.0 Methodology

Qualitative research is particularly useful when studying the ‘life worlds’ of
participants (Flick, 2002). Given the complex nature of stigma and identity, a qualitative
approach is useful as it allows an in-depth exploration of social phenomenon, creating
thick descriptions of individual experiences. Furthermore, the decision to use qualitative
research for this study was driven by the lack of existing qualitative research
investigating such a unique program. While accounting for existing theories, qualitative
research give the researcher the ability to be flexible and permits the data and the field
itself influences the interpretations (Bauer & Gaskell, 2000; Esterberg, 2002). Even
though stigma is bound strongly to social constructions of mental iliness, the nexus of
resistance in the social representations theory hinges on agency. Thus, the sensitive
nature of personal experiences and self-concept and their integral relationship to agency

are best suited to individual interviews.

Esterberg (2000) advises researchers to select interviewees who can offer the
most comprehensive insight on the subject of study. Thereby | felt that only SMH

program participants can provide exhaustive insight about program experiences.
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Because of the limited number of possible participants, convenience sampling
was used to recruit participants. At the my request, the program director invited former
members of SMH to volunteer for research interviews. Therefore, self-selection bias
limits the generalizability of results. Once respondents indicated that they were willing to
participate, a one-to-one interview was scheduled. Participant profiles can be found in
Appendix II.

A single interview with SMH’s founder and coordinator was conducted to detail his
inspiration and rational for program, the program’s mission and his perspective on
empowerment and anti-stigma through the vehicle of stand up comedy. Although this
interview was not included in the analysis, its commentary contributes to the discussion
of future policy implications of this work and colors some of the comments made by

participants.

Semi-structured interviews were used because of their ability to openly explore
topics, with the aim of eliciting the experiences of the participants in their own words.
The adaptability of semi-structured interviews enabled each interview to be customized
to each research participant while the topic guide assured the desired issues were
covered (Esterberg, 2002). However, in following the direction of the interview
responses, some questions were omitted, while others were added depending on
context. A full list of questions can be found in Appendix III.

Written consent was obtained from all participants in accordance with ethical
approval given by Institute of Social Psychology at the London School of Economics and
Political Sciences. A copy of the consent form is attached in Appendix IV. All interviews
were conducted by the researcher, exploring several overarching areas of interest as
outlined in the topic guide. Because of the self-selected nature of the research
participants, interviews explored their past experiences to provide personal context to
each participant’'s experience in the program. This contextualization enabled more
substantial conclusions to be extrapolated. In preparation for the interviews, | watched
the available SMH performance videos posted on the program’s website to gather an

overall impression of the jokes produced. No formal analysis of these videos were
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undertaken; however, the videos help formulate appropriate interview questions and
informs the themes that arose.

Two pilot interviews were conducted using the initial topic guide, which was
subsequently modified to improve the flow of the questions. In any case, the pilot
interviews were also analyzed, disregarding their primary status, due to the constraints
on available population. Fourteen interviews were collected in total, but one interview
was discarded because poor recording quality made transcription inaccurate. Interviews
lasted between 40 and 90 minutes and were digitally recorded and later transcribed and
manually coded. A sample transcript is included as Appendix V. While many questions
remain, the responses gathered in this exploratory study achieved saturation (Guest,
Bunce & Johnson, 2006).

The apparent tension between the creativity of the qualitative research process
and the rigidity of evaluation stresses the researcher’s influence in shaping the
interpretation of the findings. The researcher herself is a positioned subject, which
stresses the importance of reflexivity in analysis (Mauthner & Doucet, 2003; Rosaldo,
1989). As a former student of a related stand up comedy program, | was positioned to
ask questions based on my own experiences. Sharing aspects of my experiences
facilitated a sense of equality which occluded the professional split between researcher

and participant.

Thematic network analysis was used to systematically uncover salient themes
that arose from the interviews and to present a clear framework summarizing the
interpretation of the relationships between themes. Following the approach advocated
by Attride-Stirling (2001), themes were identified and developed by reading transcripts in
a multi-stage process that involved reflexivity and repeatedly revisiting the transcripts in
order to clarify concepts. This approach was particularly appropriate to this research
topic because it acknowledges the “fluidity of themes and emphasizes the
interconnectivity throughout the network” (Attride-Stirling, 2001, p. 389) which reflects
the theoretical connections between representations, power and resistance, identity and

agency.
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A voice-centered relational method of data analysis was employed (Mauthner &
Doucet, 2003) which revolves around multiple readings of the interview text. After a first
reading to explore the overall plot, a second reading detailed the reader’s response, and
a final reading that emphasized the voice of the participant. This approach allows the
researcher to examine how and where some of their own assumptions and views —
personal, political and theoretical— might affect the interpretation of the participant’s
response. In addition, a voice-centered approach helps construct the life that
participants live and the world that they inhabit, adding distance between their way of
speaking and seeing and the researcher’s own.

The corpus was analyzed using a stepwise procedure to develop a coding frame
based on recurring issues in the text, which eventually led to categorical organization of
codes. The coding framework included both repetitive themes that surfaced from the
data, as well as some preconceived, theoretically oriented codes appropriate to the
social psychology stigma and the individuality of the SMH program. During the initial
phase of coding, the text was dissected into smaller sections to facilitate the
identification of similarities, differences and contradictions within the data (Strauss &
Corbin, 1990). The process was characterized by adding, integrating and deleting codes
as general themes began to emerge. Basic themes were expanded into organizing
themes, grouped according to their topic similarity (Attride-Stirling, 2001). Functionally,
themes embodied areas of interest which connected the data to the research questions,
organized as patterns across the data set (Braun & Clarke, 2006). The organizing
themes were then arranged into global themes that represented the overarching
significance of the data (Attride-Stirling, 2001). The coding framework appears in table
format in Appendix VI and VIl with textual examples offered for each code to promote
transparency and clarity. See Appendix VIII for graphic representation of the thematic
maps.

The biggest obstacle in the construction of the coding framework was choosing
the global themes. For example, the supportive SMH environment catalyzes the
changes described in the other themes. Furthermore, | realized quickly it would be
difficult to separate different themes, due to their theoretical interdependency. For

instance, group identity and positive self identity both strongly affected how meaning
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was contested. In spite of this, | believe that each has enough sub-themes to warrant
their own discussion, which will in turn capture the reciprocal relationship between
themes. This dilemma reflects the deeply interrelated components in the creation,

maintenance and transformation of social representations.

GHAPTER FOUR

4.0 Results and Findings

The main objectives of this dissertation were to identify the primary aspects of the
stand up comedy format and program that created opportunities to negotiate positive
identities, and through the participant’s insight, investigate how the dynamics of stand up
comedy may be used as a tool to fuel resistance against the negative social
representations of mental illness. The results from this study are presented in four broad

sections, each corresponding to a global theme.

Since the environment plays a critical role in facilitating the processes described
in the subsequent themes, the first topic | will discuss is the supportive and empowering
context created by the Stand Up for Mental Health program. As described in previous
literature, the process of resistance will take place in community settings that are salient
in the lives of marginalized or oppressed groups or individuals (Maton, 2008).

For the participants of SMH, the environment provided a meaningful opportunity
for participation and learning and it effectively incorporated a range of individuals with
varying backgrounds, interests and skills. Learning a new and exciting skill, such as
stand up comedy, helped level the playing field as this was an unfamiliar experience for
all participants. This equalizing was important given the diverse levels of functioning and
helped participants focus on the common goal of their performances. Moreover,
mastering a new skill reinforced participant’'s sense of self-efficacy and confidence in

their abilities.
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supportive
Environment

Global Theme 1: SMH provides supportive and
empowering environment

Many participants accentuated the advantages that SMH had over a support
group. While both involve supportive group dynamics, a key difference was SMH

promotes a jovial environment full of laughter making it a “fun place to go” (L12).

“In a support group you all listen in respectful silence, but having a room full of
people laughing is a way more powerful affirmation ... that they also get you, that
they understand too...plus it's way more fun” (H0O8)

Closely associated, SMH is a participatory process, full of discussion and interaction,
instead of solitary sharing. In individual therapy and support groups, the primary focus is
at the level of the individual whereas SMH helped to orient the participants beyond of

themselves. SMH’s orientation around the goal of performing, rather than over “dwelling
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in our misery” (B02), helps unite participants by incorporating a shared vision and a
larger purpose.

As mentioned previously, individuals who overcome adversity develop a sense of
mastery and self-efficacy from their accomplishment (Corrigan et al., 2001). Most
examples demonstrating this relationship focus on activities directly related to mental
health, which further equates their identity with their mental health diagnosis. This
project incorporates a more comprehensive definition of well-being, thus, in spite of the
indirect links between stand up comedy and mental health, the sense of achievement
has a ripple effect into other areas of participants’ lives. Furthermore, stand up comedy
also has many transferable skills such as developing confidence in public speaking and
learning to work as a team.

“Once you’ve done stand up comedy in front of three hundred people, you can do a
job interview, you can do almost anything.” (C03)

Additionally, the structure of the SMH program facilitated “psychosocial rehab” which
helps participants become more actively engaged in the outside world. Reintegration
with community is incredibly important because people with mental ililness often
withdraw from their communities leading to social isolation. For example, the consistent
schedule gave people reason to leave their house and something to look forward to
each week. In addition, the rigorous performance schedule forced participants to travel

into unfamiliar areas of the city.

“I haven't traveled in this city like this... | have been a hermit. You know, some
months | wouldn’t even an open [the curtains]. Bad, very, very bad and twenty-four
hours a day | just wanted to die. So with David now I’'m going all over the city now
taking my little truck” (FO6)

“I've never really been good at much, but | did this...now I’'m doing more things than

| used to do...coming to Stand Up for Mental Health gives me a reason to get out of
bed. | love having shows ‘cause it gives me something to look forward to.” (L12)

Finally, David’s impeccable leadership was a crucial element of the SMH
environment. Participants described his capacity to motivate, his commitment and his
ability to manage the group, skills which largely emerge from his experience as a

counselor. Furthermore, his own mental illness made him both an expert from valued
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social group (comedians) and concurrently, a member of the stigmatized group

(“mentally ill”).

4.2 Identity Renegotiation: Self Image

Generating a more favorable identity took place in two main forms: changes in
self image and re-evaluation of group memberships. While these topics have been
separated for discussion in this paper, the pursuant processes are greatly interrelated.

All participants documented negative attitudes towards themselves to varying
degrees, shaped through different life experiences and challenges often related to their
mental health diagnosis. Among several participants, an emerging trend suggested that

before SMH they felt pressure to “seem normal” and hid their weaknesses and personal
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Global Theme 2: Renegotiation of self Image

struggles from the outside world. When individuals are coming to terms with their iliness,

Cracking Up | Cuddington (2009) | Page 25



and sometimes even before a definitive diagnosis has been made, they try to make
sense of their life, as Lucy (name changed for confidentiality) describes below:

“In so many ways | felt like | was an impostor, | felt like | was playing this role of

somebody who was competent and that | had the whole world fooled. Just merrily

going through my life naively thinking | have you all aced. It's almost as though |

had taken on some dramatic role in some stage production and | was “Lucy." | was

playing the “Lucy” role and doing the things that | was expected to do and | thought
| was doing a pretty convincing part. Turns out, not quite so much” (D04)

The process of going public helped participant shed their masks, exposing all
aspects of their lives. Although all participants had disclosed their status to some
degree, they still felt like they were hiding aspects of their life because of their
nonconformance with social norms, their fear of exposing weaknesses or the general

sense that mental iliness is not something that you talk about.

“I make this joke about putting my head in the oven, because | work at an appliance
store, in my set. Everyone thinks I'm kidding...but I've actually thought about it. |
have the keys and | could just turn it on. | keep that to myself cause how do you
explain to people that you hate yourself that much, that on a daily basis you hate
yourself that much” (F06)

Goffmann (1963) suggested that identity norms influence most of our interactions and
individuals possess impression management strategies. However, in stand up comedy,
comedians often engage in ‘healthy’ self-deprecation that revolves around their inability
to meet these social standards (Jeffers, 2006). Therefore, the type of public openness
created by SMH provided space where participants, under the preface of comedy, felt
they could discuss these hidden facets of their lives that are inconsistent with social
norms. In SMH this has two impacts: making fun of personal flaws signals to the
audience that “hey! I'm aware of it and yes, I'm okay with it” (David); and second, the
response of the audience, laughter and clapping, signifies that the audiences has
received the information that a comic has shared. Their response may also symbolize
the audiences ability to relate, expressing their sense of commonality. For the
participants, this experience generates a sense of relief and affirmation.

“Laughter tells me whether I’'m being received by society almost...‘cause when you
hear laughter you’re affirmed” (A01)

However, for a few participants, the risks of going public outweighed the benefits

which led them to discontinue performing. Despite having disclosed to friends and
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family, they perceived the level of public visibility as a threat, either to their professional
careers or the personal relationships (namely dating). This indicates that even the most
aware anti-stigma advocates are affected.

Another clear trend was the paradoxical experience of being treated as 'victims' of
mental illness in contrast with the attribution of mental illness as a personal failing. Many
participants shared anecdotes which expressed the public’s understanding of mental
illness as personal failure, which also implies that recovery depends on personal will and
determination. This distortion in agency undermined the power and confidence that
many participants desperately tried to cultivate. For example:

“I wanted the [medications] to work so bad...and then one after another, they didn’t
work and then | thought ‘shit | can’t even get this right. | can’t even get well
properly.” (D04)

However, through SMH many participants experienced a cathartic healing
process that helped them deal with their own self judgement. The process of writing
jokes in SMH is based on sharing personal experiences and then turning them into
something positive. Through this process, new meaning is attached to formally
unpleasant situations when they become sources of laughter and affirmation.

Participant A01: Can | tell you a joke? It goes like this:
Setup: So | ran into some friends and these guys treat me like | was totally
crazy, they wouldn’t make eye contact or talk to me.
Punch line: Maybe they found the machete a little intimidating. [Joke continues] |
feel bad for you | said because | have a mental iliness and | might get better but
you, you'll always be an asshole.

Researcher: What does that joke mean for you?

Participant AO1: Well that was a really traumatic situation for me to see my high

school friends and try to talk to them and have them be like “Woah this guy is weird”

because | guess they heard that | have schizophrenia or something. So it’s taking
that stigma and turning it info something that you can laugh about.

Stand up comedy also provides participants an opportunity to tell their story, in
their own way. The transition from victim to victor facilitated by SMH is a complex and
powerful metamorphosis. One of the ways identity is established is through narrative,
using stories about significant figures and events. Crossley (2000) suggests that
creating and telling stories of one’s life is a necessary part of developing and maintaining

a coherent identity and sense of self because it is “through narrative [that] we define
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who we are, who we were and where we may be in the future” (p. 67). Mental illness
threatens identity and sense of self because an individual’s personal story is displaced
by dominant illness narratives focussing on deficit and dysfunction (Carless & Douglas,
2008). The process used in SMH enables the retelling of participant’s narrative, allowing
participants to “re-story” their lives in a more positive light, which promotes the
reconstruction of a meaningful identity. In daily life, the stories we create are constrained
by the conditions of possibility offered by a given context and the expectations of others,
in essence a set of social representations. In the case of stand up comedy, individuals
are freed from the limitations of reality in their creation of a comedic counter-narrative. In
the comic reiteration of events, participants are encouraged to develop creative and
surprising twists, which may refute the social norms and expectations that govern
identity in the “real world”. The process promotes self-acceptance and healing provides
participants a chance to envision more positive and constructive identities.
For many participants, this conversion from victim to victor commenced before
SMH. SMH has a tradition of attracting applicants who are looking for a change: either in
the approach to mental illness or in their personal feeling of empowerment and self
confidence.
“I just wanted to be well, | just wanted to be happy. | wanted to be around people
that weren’t viewing themselves as victims of their illness,” (D04)

“[I think that | just was really looking for, a place to get some power back... | wanted
to get my confidence back. | wanted to quit hiding.” (GO7)

Thus, the program cannot claim to be sole factor generating this transformation but
rather has a supportive role in cultivating new positive identities. However, even when
considering this caveat, it is crucial that the influence of SMH is not depreciated.

Many participants continued struggle with some degree of self-stigma but all were
aware of their internalization of the negative representations of mental illness.
Participants actively take steps in the effort to achieve a shift cognitive towards self-
acceptance, both through SMH and other areas of their live. Research has presented
empowerment and self-stigma as opposite poles on a continuum (Rappaport, 1987;
Zimmerman & Rappaport, 1988). In spite of that, Corrigan & Watson (2002) describe

“the paradox of self-stigma” as an either/or response between internalization and
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righteous anger. However, | prefer to envision the responses to self-stigma as
companion spectrum to the empowerment continuum. It is a process towards positive
sense of self, and like the empowerment spectrum, individuals can be situated at various
crossroads on this path, as was seen in this study. Furthermore, we must not overlook
the interaction between self-stigma and external representations of group membership,

an aspect which will discussed in the subsequent section.

While the previous section focused primarily on individual level processes, the
following discussion will be tailored to renegotiation of group membership. Antaki,
Condor, & Levine (1996) contend that individuals attempt to do three things in social
interaction: they invoke social identities, they negotiate the boundaries of these
identities, and they provide evidence to document possession of those identities. No
participant denunciated of their membership to mental health category, but rather
employed two other prevailing processes in group re-negotiation. On one hand,
participants normalized the mental health category through comparisons to other
illnesses and de-emphasized the focus on “Otherness”; in addition, they highlighted their
new membership as a “comedian.”

Consistent with previous findings, descriptions of mental health membership
gravitated towards accounts which emphasized they ways in which participants felt
distinct from and misunderstood by “healthy” people; differentiations imposed externally
as well as manifested internally. While many participants stated that they felt more
understood by people with mental illness, data also suggests that participants feel
conflicted when their social identity is exclusively derived from this category.

“I don’t really interact with greater world in a sense... | believe in like having

communities outside mental health in order to expand yourself and I've always

done that through martial arts... I've always tried to create communities outside

mental illness but...how do you answer, when somebody asks you what kind of a

person are you? You can't really say ‘| have mental illness,’ ‘I have schizophrenia,’ ‘|

hear voices.” (E05)

“Just because I'm bipolar, doesn’t mean that | get along with every George, Susan
and Harry just because they’re bipolar.” (G0O7)
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Many participants recognized that despite the pervasive influence of mental health in
their life, they did not feel that it represents their whole identity.
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“when they are throwing labels around, and the expectation is that your label
defines who you are” (M13).

“I'm not my diabetes anymore that | am my heart condition or | am my OCD. That
isn’t the only thing that defines me.” (N14)

This finding reflects how mental health membership overrides other group memberships,
a pattern particularly prominent in mental illness more so than other “sick” groups.
Drawing on comparisons with other illnesses, participants attempted to demonstrate the
identity perversion that occurs with mental illnesses that doesn’t occur with physical
illnesses. In addition, participants illustrated ways that mental iliness is treated distinct

from other ilinesses as well as its incongruence with “normal.”
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“Whenever you hear on the news about a person doing something, who happened
to have mental iliness, they always focus on the mental illness...[the media] would

s

never say ‘they committed a crime and they have diabetes” (E05)

“it would be different if it was like ‘oh, survivor of breast cancer’ ...people then go
‘oh, she’s so strong’ so it’s different right?” (J10)

...It's like say if a guy comes into work, and he’s like ‘you know my diabetes is really

acting up today or something like that so...why can’t | walk in and say to my boss
you know my voices are kind of high today?”” (L12)

A predominant feature of the stigma process occurs when social labels connote a
separation of “us” from “them” (Link & Phelan, 2001). Participants made two attempts to
change the boundaries of “us” and “them.” Firstly, the participants mobilized
comparisons that positioned mental illness membership in parallel with other “sick”
groups. This demonstrates how stigmatized individuals can strategically manipulate their
interpretations of their social environments to protect their sense of self-worth through
selective comparisons (Shih, 2004). The most convincing analogies were drawn

between diabetes and heart disease:

“And like | said, | take the meds, they’re like insurance, but | don’t feel the same
way that | used to feel... It’s kind of like if you have a heart attack victim and their
arteries were all clogged they were told to eat healthier or else they’d have another
[heart attack] and then a couple years later they had their cholesterol tested and its
fine. They just feel great and they’ve almost forgotten they had a heart attack. It's
kind of like that. | do the things | need to do to stay healthy.” (FO7)

Secondly, many participants emphasized similarities that were shared across
both “sick” and “healthy” groups. This tendency emerged from the language and
descriptions in the interviews but was also predominantly featured in the performances
and joke content. Redefinition of “us-them” divide was an effort to “normalize” mental
illness membership and to fortify their claims to legitimacy. By endorsing characteristics
that are typically associated with groups outside a specific category, in this case mental
illness, participants attempt to interrupt the negative implications of their existing group
membership. This strategy is important for changing external representations but also
for its influence on personal understandings of their illness; helping further assist the
victim-to-victor transition.

Another dominant contribution in the renegotiation of group membership is

publicizing their concurrent association with the ‘comedian’ category. Most work on
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social identity and stigma focuses on a single identity, usually the stigmatized identity.
However, in reality individuals carry multiple identities and stigmatized individuals can
also draw upon these alternatives in order to protect themselves from stigma. In this
way, stigmatized individuals can strategically emphasize identities that are valued and
de-emphasize identities that are not in any given social context (Hogg & Abrams, 1988).
This is reflected in the structure of SMH. While in class with other individual with mental
illness, the “mental illness” membership does not threaten their sense of self-esteem
and confidence. However, in the real world, the prejudice and stigma directed towards
mental iliness devalues this membership. Considering this, many participants highlighted
other meaningful aspects of their identity such as their employment or volunteer
activities to deflect attention away from their mental health status. A few participants,
namely individuals with continued involvement in SMH, exploited their involvement in
comedy, since “comedian” category possesses a higher social value than “mentally ill.”
Even participants who were no longer actively involved with SMH extracted a sense of
pride and respect from their participation in the ‘comedian group.” This finding
demonstrates a lasting effect on participant’s social identity, enhanced through the
development of collective self-esteem. Ultimately, changes toward a positive identity
generate the possibility for participants to resist stigma in their daily life because
participants can effectively distinguish between their own representations and the

stigmatizing representations imposed on them.

Three key dimensions of SMH facilitate the contestation of negative social
representations of mental iliness: voice, content and performance. Each of these areas
involves an implicit discussion of power. Despite many of the benefits of SMH
concentrating on the participants, the stand up comedy format creates possibilities for
dialogue with the community at large. Engaging the community is essential because a
community or individual cannot establish or alter a representation in isolation from

external pressures (Howarth, 2001).
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Three main voices exist in the mental illness dialogue: consumers, lay public and
health professionals. With disappointment, | report that only the voices of the public and
health professionals carry substantial weight. In many instances, the voices of mental
illness consumers are silenced, perpetuated by the hierarchy of knowledge surrounding
mental illness. Silencing becomes a vicious circle: stigmatization leads to lack of voice,
while silence allows the stigma to gain more influence. As eloquently stated by one

participant:
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“the shame of mental illness has all it's power in the darkness” (J10)

In support groups and other forms of therapy, individuals often have a voice that
is restricted to the immediate context, whereas SMH provides participants the
opportunity voice their claims outside the group context as well. The performer-audience
structure creates a space where a participant's voice is heard, recognized and validated.
The space created by SMH affords mental health consumers a more prominent role in
the process of delineating legitimacy. Furthermore, clapping and laughter affirms a
collective understanding of the participant's shared experiences which reinforces to the

participant that they are not alone.

“Humor is a great equalizer. Humor is what really forms community” (G07)

One possible limitation of the current program structure is that most audiences at
SMH performance are "warm" i.e. familiar with the program or mental health more
widely. On the contrary, performing to audiences already affiliated with mental health
helps generate a broader and more inclusive mental health community, beyond just the
mental health consumers. The discussions stemming from SMH performances help
iluminate personal mental health experiences to family and friends, which is especially
important in relationships where participants feel discussion about their experiences with
mental iliness are less acceptable. This eye-opening experience may potentially reduce
some of the stigma that is generated in more intimate relationships. Furthermore, SMH
performs to associations of mental health professionals which raises awareness about
the medical profession's contributions to stigma.

“Clinicians see this broken, hurting side of their patients but when they come to our

show, they see the same people on stage and they’re funny and they go ‘oh wow!
This person has a lot more strength than | thought!”” (C03)

However, SMH also performs "gigs" that are open to the public whereby their
message can be disseminated more widely. As with all of their performance, SMH
present a contradictory representation of mental illness. These "patients" are on stage,
publicly discussing their flaws and in the process exhibiting characteristics of strength
and optimism to their audiences. The audience then integrates this new information into

the existing social representation of mental illness which leads to important changes for
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both the stigmatizer and the stigmatized. Individuals in the audience who also have
mental illness integrate this positive portrayal of mental illness into their own self-
concept. Unifying this conception with their previous self-image perpetuates the
development of positive attributions of mental illness group membership beyond the
SMH participants.

With equal emphasis, SMH also aims to change the perceptions of people who
produce and maintain the negative social representations of mental illness. SMH hopes
to challenge the image that people with mental illness are weak, violent failures;
replacing it with the understanding that they are inspiring, successful people, who you
would want as your friends, individuals deserving of a respected place in society.
However, there is double-edged sword with performance as described below:

Participant B02: Well most people are pretty impressed with anyone who can get up
there and perform, cause most people don’t do it. So just getting up there and doing
f‘gesearcher: So it’s not about what you say, it’s about being on stage?

Participant B02: Well it helps when you're funny too, otherwise they might just feel

bad for you and that would reinforce negative ideas that people with mental illness
can’t do things.

The proposition that performing was an integral aspect of the program arose in
my discussion with the director, David Granirer. David described similar program he had
piloted with recovering addicts where not all participants performed. He observed that
the relapse rate was lower in the group of participants who had performed. This
observation warrants future investigation where the support group dynamics are
juxtaposed with the aspects of performing.

Participants believed that the messages and experiences they were sharing
about mental illness were more effective than a lecture or seminar to raise awareness
because its ability to link a person or face to the phenomenon.

“I don'’t think [anti-stigma policies] really influence the person’s heart. They are more
targeted and rational. When you hear it from real people it's humanizing, ground up
is more humanizing way of educating people than policies I think...” (E05)
“Someone once told me after a show if they had an expert come in and tell them

this stuff, they would have forgotten in two hours. She said that she will never forget
what she saw us comics do. That was really cool.” (K11)
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Another decisive impact of performance is the content and function of performer’s
jokes. Although no formal analysis of joke content was undertaken, several ideas
regarding transformation of power developed while watching the performance videos.
Because these themes were mirrored in the interviews, | believe ideas merit discussion.
Throughout my research it became clear that power is transfigured through the voice of
the performer but also the structure and content of their jokes.

Firstly, the structure of stand up comedy is largely centered on expectation and
misdirection. In the basic stand up structure, a "set up" is used to introduce a situation or
context, with an accompanying expectation that emerges as a function of social norms.
Subsequently, the comedian delivers a "punch line" that fails to meet these expectations.
Furthermore, stand comedy relies heavily on exaggeration, a tool which serves to
iluminate some of the fallacies of mental illness stereotypes by accentuating their
absurdity.

The stand up comedy structure is very suitable for destructing the negative
stereotypes associated with mental illness because of its ability to highlight social
expectations and norms to the audience. Drawing attention to the implicit social
structures through comedy, absurdity and exaggeration, SMH causes audience
members to reflect on the origins and limitations of these norms. In essence, the
program hopes in situations where the social norms serve to disempower and
marginalize people with mental illness, the audience will recognize the alternatives;
consequently creating spaces for new possibilities and the renegotiation of social
representations that dictate the social norms in a given milieu.

A discussion of power would be incomplete without inquiry into joke content. In
everyday situations, jokes can often be used to cut-down or undermine marginalized
groups to maintain the superiority of the dominant group. When probed, participants
stated it was different because they were subjects not objects of the jokes, which
indicates a reversal relationship between jokes and power. Furthermore, in stand up
comedy, there is an unspoken code dictating who each performer is entitled to make fun
of, based on their own existing position in the socially constructed hierarchy. In this
manner, jokes are a discursive tool used to deconstruct social system that promotes

marginalization. However, jokes are not limited to the social critique of dominance. The
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comic voice of the performer enables them to position themselves within groups, thereby
using their jokes to create cohesion among others who share this group membership.

Through their performances, the SMH comics challenges the social
preconceptions around "being mentally ill." However, many participants indicated the
personal benefits were their primary reasons for involvement and many had not
imagined the greater impact of the program apart for the explicit mission statement
promoted by the program. The participants with more developed views about SMH role
in challenging public stigma tended to be engaged in advocacy.

SMH prepares individuals to take stance in their daily lives but additionally, the
performance is a public enactment of resistance. Despite the palatability of the
humorous format, the message conveyed by SMH is not laughable. As Oring (2008)
says “play is not the opposite seriousness,” (p. 189) a statement aptly suited to the SMH

program.

GHAPTER FIVE

5.0 Conclusion

Through this research, | have aimed to show the various routes through which
social representations can begin to evolve in favor of more positive understandings of
mental illness, for the individual and the community. The proactive approach to social
representations as demonstrated by Krause (2002) indicates the potential for social
representations to be integrated into participatory health programs. However, a main
difference between this research and the study pursued by Krause, is that SMH
attempts to change external representations as well as those of the program
participants.

Many future studies are necessary to build on the results presented here. Due to
the self-selective nature of participation in SMH, a control study should be undertaken
where individuals are randomly assigned between different types of therapy. However, in
my personal opinion this would undermine the benefits because | believe that the desire

to be involved is a critical factor in the transformations that emerge. Of particular interest
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would be study that follows the participants throughout the year long program to
document the stages and any related changes in self conception. Few participants in
this research were still actively involved so description are dominated by their
recollection of the event. Furthermore, given the varying length of involvement with
SMH, a longitudinal study would help determine is motives and goals changes
throughout the program, specifically in the could from current SMH student to SMH
alum. Another direction for future research must explore the impact on the audience
members. This investigation would explore the reactions from a diverse cohort of
audience members and evaluate SMH’s effect on their attitudes towards mental illness.

Many participatory mental health programs revolve around consumer support
groups and user-run services. Through the continued focus on mental health services,
we continue to further reduce the identity of the “mentally ill” to their diagnoses. | am not
suggesting that these wider structural changes are not important, but rather that positive
identity is a multidimensional expression. | have attempted to show that positive identity
is generated from many aspects of an individual’'s life. Participatory projects which
emphasize the wellness and de-emphasize the illness identities of people with mental
illness may be equally empowering. SMH shows one approach but the potential for other
community centered programs is limitless. The continued success of SMH must occur in
tandem with changes in the material and social context around mental health, driven by
an evolution in our social representations of mental illness. However, removing prejudice
and changing social attitudes takes time and participants must find a way to live
productive lives within the current conditions. | believe that the precedent set by SMH
participants demonstrates the multitude of ways that individuals can negotiate within the
existing representations.

Resistance of negative social representations will shape the future direction of
mental health policy and programming. SMH helps expand the public space where
contradictory representations can come into dialogue. In this forum, the three voices of
mental iliness; lay public, health professional and mental health consumers, collide in a
dynamic that is distinct from the “real” world. The “mentally ill” own the stage and
comedy lends them a loudspeaker to make their voices heard. Revitalizing these

marginalized voices will help tailor programs and policies to satisfy their needs.
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Capitalizing on the positive potential, the resistance message promoted by Stand Up for
Mental Health creates fun and laughter: a unique trait in mental health advocacy. With
wisdom, Mark Twain once postulated that “the human race has only one really effective
weapon and that is laughter.” After all, if we were to learn just one lesson from Stand Up
from Mental Health, perhaps it would be that laughter is a sharp weapon and a potent

medicine.
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APPENDICES
Appendix I: Stand Up for Mental Health Video

This video is a compilation created from the YouTube videos posted on

www.standupformentalhealth.com. It is designed to help the reader understand the

nature of the program and the content of the performances. The attached CD contains

an .avi file that can be played on most the video software of most computers.
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| Demographic details (collected from participant profile sheet)
Il Will you tell me a little bit about yourself?

lll Experiences with Mental lliness
Diagnosis Experience

When were you diagnosed with [condition]? Can you tell me about that experience?

How do you explain the causes of your mental illness?

Had you been aware of mental health issues before through a friend/family member/
coworker?

How did you feel when you first received the diagnosis?

Did it affect your self esteem?
Disclosure

Who did you initially tell when you found out? Who knows now?

Would you do it differently if you had the chance to do it again?

How did your family respond? Friends?

Have you ever avoided telling people about your mental health?

Everyday experience

How does [condition] affect your everyday life?
Do you have any side effects from treatment?

Has it limited your life in any ways? Can you describe the ways you feel mental
illness has limited your life? Is there anything missing from your life that you'd like
to have?

Explore: housing/job/dating/friends/family relationships
Can you describe your experiences with mental health professionals?
Explore meaning of social support

Who is part of your support system at the present time?

(Identify all people including family, friends, neighbors, health care professionals,
clergy).

How do these people support/help you?

Are you a member of any other mental health support groups?

How is your relationship with “healthy” people different from your relationship with
other people with mental illness?

IV Understanding of Stigma
Understanding of mental illness and health
What does the term ‘iliness’ mean to you? How do you define it?
When someone says, ‘mental well-being’ what do you think of?
Perceptions of mental illness
What are some common perceptions of people with mental illness?
Do you think these perceptions/stereotypes are true about you? Why not? How are
you different?
What do you want people to notice about you?




Stigma
Can you describe a time when someone responded negatively to your mental illness?
How did that make you feel? Did you do anything about it?
Have you ever been the subject of a mental health joke told by someone else?
How did that make you feel?

V Involvement in Stand Up for Mental Health
Stand up comedy and reasons to join
How did you hear about the Stand Up for Mental Health program?
Why did you want to join? What did you hope to gain in joining Stand Up for Mental
Health?
How did people respond when you told them that you were doing stand up comedy?
Had you ever performed before?
Why do you think most people are scared of doing stand up comedy?
Did you feel scared when you started?
What were your expectations? Did you have any goals.
Experiences in SUMH
Can you describe the group environment at Stand Up for Mental Health?
Did you have any first impressions of the other participants? (Once you got to know
the, were your impressions correct?)
How did it feel to talk openly about mental health in the group? What about disclosing
to the general public?
Were there any conflicts or tensions within the group?
Where their any drawbacks of being so public?
Writing Jokes and Performing
Can you tell me a bit about writing your jokes? What did you write about? Why?
Where did your inspiration come from?
Are many of your jokes mental health related? Why or why not?
Do you have a favourite joke? Can you tell me about it?
Have you performed your material?
How many times? Can you tell me about that experience? (Changes from first
performance to now?)
Who have you invited to see your shows?
Have you invited your health professionals/family/friends/employers?
Employer and doctors responses?
In your opinion, what do people think when they see you performing stand up
comedy? What did your friends/family think?
What is your favorite memory? Why?

VI Impact of SUMH on Life
Have you noticed any changes in your life as a result of the SUMH program?
Did you learn anything new about yourself in the process of SUMH?
What have you taken away from the program?




VIl Perceptions of Public Impact of SUMH

What is the biggest impact of the program?

If you were pitching SUMH to a friend, what aspects of the program would you
highlight? (Strengths of the program)

Would you do anything differently if you were running the program? (Weaknesses
and areas for improvement)

Do you think the Stand up for Mental Health program is effective at challenging
stigma? Why or why not?

In your opinion, how does using humour/ comedy compare to education and
advocacy programs in challenge challenging mental health stigma?

If there was one person you would want to see you perform who would it be? Why?

VIl Post-interview issues and notes
Evaluation of the interview, small-talk and off-the-record issues




Nature of the research project

The aim of this project is to explore the experiences of Stand Up for Mental Health
program participants as well as the program’s contributions towards anti-stigma
advocacy for mental health. This study is a requirement for the Masters Degree
Program in Social Psychology at the London School of Economics under the
supervision of Professor Ama de Graft-Aikens and Professor Caroline Howarth.
This research project has been approved by school’s ethics committee.

Procedures

The interview will be conducted in English and is expected to last approximately
one hour. Participants will be asked a number of questions concerning their
experiences with mental illness and their involvement in the Stand Up for Mental
Health Program.

The interviews will be voice-recorded and transcribed to enable analysis of the
collected data. The voice recordings will be heard by the researcher only, and all
identifying information will be altered to maintain confidentiality. The recordings will
be used solely for the project described above and erased upon completion in
accordance with the ethical standards of confidentiality that govern psychologists.

Potential risks of this study
Potential risks of this study are slight and may include minor emotional disturbance
resulting from discussions of personal experiences of mental health.

Confidentiality and anonymity

The information given by participants, which will recorded, will be kept strictly
confidential. All information will be identified by an identification code, not by the
participant’s name. Any form that requires the participants’ name (e.g. this consent
form) will be stored separately from other material. Names or other identifying
information will never be associated with any research reports or publications that
use the results of the interviews.

Right to withdraw

Participation in the study is entirely voluntary, and participants are free to refuse to
take part or withdraw at any time. In addition, participants may refuse to answer
any of the questions should they wish to do so. If you have any questions about
this research project, please contact XXXX at XXXX (London, UK) or by email at
xxxx@lse.ac.uk.

tHE LONDON SCHOOL
oF ECONOMICS anD
POLITICAL SCIENCE m




Consent

In signing this document, | certify that | have read the information provided above
and that | understand the nature and purpose of this study. | am aware of the
potential benefits and risks associated with participation and that all questions |
had about the research have been satisfactorily answered. | understand that my
participation is voluntary and that | can omit any questions that | do not wish to
answer. | understand that | am free to withdraw from the study at any time.

A copy of the informed consent will be given to you as well as a copy of the final
report.

Participant Name (printed):

Participant Signature:

Date:

To be completed by investigator

Participant Code:

Signature of Investigator:

THE LONDON SCHOOL
oF ECONOMICS anDp
POLITICAL SCIENCE m




I: Interviewer
P: Research Participant (E05)

I: [Recording starts after giving a description of research project and researcher’s own stand
up comedy experience] So that's sort of how I'm here and, can you tell me little bit about
yourself?

P: I grew up in Vancouver actually, | went to BCIT, | grew up in Richmond. | think had a pre-
disposition to mental illness and | was a very introverted, shy | have always, | remember the
earliest memories | have was being very, like whenever I’'m around people, I'm very feeling
physical sensations sort of and | never really knew what that was about. | thought | was, just, |
thought it was just because | was odd. And | think | learned bad coping behaviors as a kid. And
then | went to high school here and | think the bad coping behaviors and introversion, kind of led
me to be awkward as a teenager and kind of isolated myself a bit. And triggered the pre-
targeted predisposition to my illness became prevalent like it was triggered. So | was diagnosed
when | was | think eighteen years old. So I've been in the mental health system for ten, fifteen
years now.

I: What was it like being a teenager and receiving that diagnosis?

P:  Well it was kind of good in a way that | finally had something like there was a label, | didn’t
have a label...

I: Label’'s usually mean negative.... [participant cuts off]

P:  Yeah, but now | had a reason why | was like that, and why so at least | had a starting
point. I've been in the mental health system for fifteen years. | think the major problem with
mental iliness is not necessarily the symptoms of mental illness, | think medication can lessen
those but | think it's the social isolation that we go through... because for me being very self
conscious; | think I'm awkward. | put labels my myself.

I: On yourself?

P:  Yeah, | don'’t really interact with greater world in a sense. | have groups of friends that 'm
myself with and like the social value role, | don'’t really interact with that. | believe in like having
communities outside mental health in order to expand yourself and I've always done that
through martial arts.

I: Okay, what type martial arts do you do?

P: Its mixed martial arts, Filipino, Indonesian, so mixed martial arts and I've always done that
like I've always tried to create communities outside mental illness but I've, because of having...
like how do you, when somebody asks you what kind of a person are you? You can’t really say
“I have mental illness,” “| have schizophrenia,” | hear voices because of this, | can’t keep a job.”
Most jobs | have is have been warehouse work. And being self conscious | spend my time in
the periphery within this communities, | don'’t really...

I You don’t want to be like the focal point?

P:  Oreven just sharing, right? Because you can’t really share deep enough, you get into this
mental iliness and all of these things that... like being part mental health community... | don'’t




think other people can understand, so | kind of spent my time in the periphery. And | think I've
done that for like fifteen years. Though | kind of create communities but when | do get there |
don’t open up entirely so I'm not really part of the group, right? And | think Stand up for Mental
Health was good in a way because | was, separate, uh..... Like the greater community did not
really know me or mental iliness in general. It was a chance to maybe in a more formal setting
kind of share more about yourself and situations. In a safe way, you know, share the things |
don’t normally.

I: Can you share a little bit about what sort of signs and symptoms you had when you were
first diagnosed?

P: | heard voices. | was very paranoid, very self conscious, thinking about that ummm... like
even laughter would trigger me. | would think it would be about me. | think it's called referential
thinking. So | would hear dialogue and | would hear snippets of the dialogue and | would
instantly think it's about me, it’s like paranoia kind of a thing...

I: Do you mean if you heard people talking in a restaurant or something like that?

P:  Yeah, | won't hear the whole dialogue but I'd hear snippets and then it would make my
mind run and | would hear voices, usually berating me and talking bad about me, like I'm not a
good person and all that stuff so...

I: Does mental illness run in your family, at all or...?

P: I don’t know well, Philippines is not known for talking about it and like... mental iliness is
not well known in the Philippines. Back then when | was growing up there... | think when | was
growing up | was more shy more in an introverted way than in a schizophrenic in a way.

I: So were you aware of mental health issues before you were diagnosed?

P:  No. | wasn't until | seeked out help, like | went to a psychologist. But yes since | knew
there was something wrong with me. | seeked out help and | knew | could probably get better.

I: How did you feel when you were first diagnosed?

P:  Thankful for a reason since | didn’t always know what | was doing but scared because |
didn’t really know much about mental health stuff.

I: Were your friends accepting since this a big change while you are in high school?

P: I never told them.

I: Okay. Why not?

P: ldidn’t really tell anyone at first.

I Did you tell your family?

P:  Yeah because | think | was having symptoms... visual symptoms. We lived in a house, a
duplex right? We were living in the upper suite and somebody were living in the downstairs

suite. And for longest of time, | thought a specific person downstairs was talking bad about me
and | could hear her speak about me and voices and it got so bad that | would actually go down




there and talk to her like “why are you doing this to me?” And it became very noticeable type of
symptoms of mental iliness.

I: | see.

P:  Yeah. My mom saw that, and when | went down to challenge that person, her [the woman
downstairs] response.... | thought like ... | felt bad because she looked like she didn’t know
what | was talking about. So my mom saw me going downhill and so we went to mental health
team.

I: What about your dad or any siblings?

P: 1l am an only child with my mom and dad but my dad has a daughter from another
marriage

I: Okay. Did you share about your mental illness with them?

P:  Not really, he’s very traditional and | think my mom wasn’t certain how he would respond.
I: Does he know now?

P:  Yah but things are different now. I'm on meds and like doing stuff to stay healthy.

I: Do you feel differently about you diagnosis now than when you were first diagnosed?

P: | guess yah, I'm more comfortable with it | think. | actually find it like when | had to look for
new houses or work something like that | have to get references and I've actually found that
opening up about mental iliness is ... more people are understanding about than | expected.
Maybe things are changing.

I: Do you think your life is different because you have schizophrenia?

P:  Yeah. Well, | think everyone has unique challenges that they face in life so | think that, as
a person with mental illness, the worst thing I've done is that believing that I’'m somewhat
separate from the rest of the society. That they can’t relate to me in any way. | think 100 % of
the people have something they face, some issues... some unique challenges that they face so
we aren'’t all that different but just some problems are more okay that other ones in our society
so we talk about them more...

I: Can you describe any ways that you feel like schizophrenia has limited your life in any
way?

P:  Yeah, | think it has. [ think it's just uhh, what do you call it... the label...
I The stereotypes, the prejudice, that kind of idea?

P:  No I think it's more of me like kind of outcast mentality. Limiting myself more than society
does.

I: Can you tell me what ways you’ve limited yourself?

P:  Like I've tried school but couldn’t finish that really. I'm lucky ‘cause I've had some jobs but
some of my friends with mental illness haven’t even really had that. | like to feel like I'm doing




stuff and taking care of myself but you know, sometimes | can’t keep work so | go on disability.
Most of the the friends | have... most of my friends are people with mental illness so... I’'m not
sure that is a limit because | like them and we get each others experiences which is really cool...

I So you got quite a strong support network. How do they help support you?

P:  Yeah, well it's more like we’re making fun of each other’s symptoms and you kind of have
your own lingo, your own... you’ve created like your own inside world. You can be yourself with
them.

I What does social support mean in your life?

P:  Well like | said, | think you need the mental health community support like a psychiatrist, a
mental health worker. And probably friends within the mental health system but | think you also
need to have some sort of diversity. Like if you that’s your only group... you can’t let mental
illness define you as a person like you have to have other outlets...

I: That makes sense. What has been your experience with doctors and mental health care?
P:  I'm lucky cause it's been quite a positive experience.

I: It's funny, everyone | have talked to has said the exact the same thing. Can you tell me
about what made it a positive experience?

P:  Ithink if you're just honest with your feelings and what’s going on and you express itin a
calm way. | don’t like this tit for tat kind of a thing, it's not like that. It's sort of a mutual respect.
We both know things about my illness.

I: So you’ve mentioned earlier that you didn’t tell your friends, have you sort of changed who
you've told over time as you became more comfortable with it?

P:  Well my friends in high school... | don’t have them anymore as friends. | wouldn’t... we
went our separate ways kind of thing.

I: | think that was quite common in high school. What about friends that you've made after
then ... do you tell, do you share with other people now?

P:  Not with my outside community so | kind of tend to separate them.

I: Why do you try and keep it separate? Who are you keeping it separate from

P: I guess it's that stigma in me about how people will respond to me expressing that [mental
illness] whereas my friends and like, other people with mental iliness, they know what I've been
through and kind of share some same stuff and know that I'm not bad just because | have this
diagnosis.

I: Can you tell me more about that? You're worried about other people responding by...

P: Like being scared of me, cause there are like, lots of bad stories about people with

schizophrenia. Or like other mental iliness they think it's our fault, like for me, | am very careful
because | don’t want “spin out” again so | take medication and do counselling.




I Aside from Stand Up for Mental Health, are you involved in any other sort of support
groups or advocacy groups for mental health consumers?

P: | belong to a consumer group, advocate group in Richmond, it's called RCFC... Richmond
Consumer Family Council, something like that.

I What sort of stuff do they do?

P:  There is members from different parts of mental health community, like mental health
organizations in the community and they meet once a month and they bring discussion topics
that are being talked about in the....

I: Like psychiatrists, social workers like all of that kind of thing?

P:  More like consumer groups. There is a member that is part of the Vancouver Mental
Health Organization. And then the rest are like from the clubhouse for people with mental
illness and different organizations and consumer groups.

I: So you’re kind of like feeding back to your mental health system. Can you give me an
example of a few of the issues you’'ve discussed recently?

P:  Like planning new programs and like giving input into what we need.

I: | see. | have a few conceptual questions now that are kind of tricky. What does the term
illness mean to you?

P: lliness, [very very long pause] | don’t really know.

I: That’s okay. | have one more tricky one. So what does it mean when someone says
mental well-being? What words or images.. what does it mean in your life?

P:  Well for me, mental wellbeing is not necessarily getting rid of all the symptoms. Because |
think if you go with the medication you’re basically a zombie. | think it's as minimum of
medication as possible and a lot of support and social supports, people you can bounce off your
ideas on, your perceptions, because for me | want to Langara [local college] one time and |
thought | was healthy enough thought | could do it on my own. And | found | was spiraling down
and | didn’t know it. | think mental illness just means that you have to be, you have to have
support systems and like the medical system like the medication as well as social support that
medication is to minimize your positive symptoms and social support is people that you can
bounce off your and also like when you’re out there, you think your perception is like hundred
percent true. Like these people are talking about me, people don’t like me and all that. But if
you talk to someone about it and tell them about your perceptions, they might give you a
different perspective on it and that might be enough for you to cope and maybe to even try to
relate later on.

I: Do you feel like you have control over your health?

P: Ithink I'm learning that | have control over my health. | think in the past | thought you know
this is it for me like I'm like.... But I'm changing that, working on recovering from that way

I: What does recovery symbolize to you?




P: 1 guess having the chance to just follow your passions... it doesn’t necessarily mean
symptoms go away, just means not interfering with your choices. It's mostly, you know, like a
personal thing for me, | hold myself back.

I: So when you first received your diagnosis, you talked a little bit about the way you talked
about yourself... How you felt. Can you describe that a little bit for me?

P: Like an outcast, somebody that, is not complete. Incapable of normal relationships, work
normal work... Yeah, like normal things.

I: Have there been any changes in the way you feel about about yourself now?

P: | think most people with mental illness almost beat themselves more than society does |
think. That’s my own opinion. ’'m am working on how I think of myself, | can recognize some

good things and also notice some of the times that | am thinking things are, you know, a bit “in
my head.”

I: Do you have any experiences were someone has done something, said something that
showed a negative view towards mental illness?

P:  Yeah, | guess. Like when I'm off my medication because | try to go off sometimes
because | feel so good sometimes that | think | could go off it and it's a totally different
personality. I'm very argumentative and | tend to speak my mind and tend to scream. At home |
would scream and all that stuff. | was in the hospital for four months about two years ago. The
first time in like my fifteen years of I've had mental iliness, that was the first time I've been in the
hospital. | think when I’'m like that, people notice that and that’s when they become more
judgmental.

I: In what ways do you see that they are being judgmental?

P:  They just look at you funny and stuff. But like when I'm like that | can’t work or anything
anyways so it’s less like... like it's not firing me or kicking me out but like smaller things like how
they talk about you.

I: How do you think the media portrays mental illness? Can you give me some examples of
stereotype associated with mental health?

P:  Yeah, | don’t think it's very good because it like whenever there is a like I've been told that
only 5% of the crimes committed out there are committed by people with mental illness. This is
one of David’s jokes is that means like 95% of the people out there, crimes out there are
committed by normal people then so but whenever you hear on the news about a person doing
something that happened to have mental iliness they always focus on the mental iliness.. They
don’t focus on other factor... and in one of those things like if they’re diabetic the headlines
don’t say “they committed a crime, they have diabetes”... It’s kind of similar to like Muslims, like
whenever they commit something it’s a... it's a Muslim thing. Like you never hear when a
catholic kills someone, it's never stated as a “Catholic person is killing. “it's a sort of the lens
where do they put the focus.

I: Do you think there’s, any positive stereotypes associated with mental illness? Hard to
think of them.

P: | don’t think so. No.




I: Do you know any mental iliness jokes? Like | hear blonde jokes all the time, do you know
any ones about mental illness?

P: Afew. There’s this one it goes.... Like it's a psychiatrist phone and the message says like
“if you have OCD, press 1 repeatedly. If you have schizophrenia wait for a little voice to tell you
what number to press.” It goes on like that... “If you have multiple personalities, press 1,3,5”...
you get it?

I: Yup. How does this joke make you feel?

P:  Well, it's not good because it shows like only one side and like there is a lot more to
mental iliness than that but this is how like people see it.

I: Does it make you angry or upset or hurt your feelings?

P:  Not really, cause it's partly true. But | can see the problem if this is what other people are
taught about mental illness and think this is where the problem really is.. Being so closed
minded.

I: Has anyone ever made a joke about your mental illness that you know of?

P: My friends but that’s different, like we do it to each other and it’s not like in a mean way.
I: Do you have any bad experiences?

P: I can'’t think of like a specific time but I'm sure it's happened. Like David says, like jokes
can be a way to cut people down so maybe it has happened behind my back or something like

that.

I: Now I’'m going to ask you some questions more directly related to SUMH. How did you
first hear about the Stand up for mental health program?

P:  Friends of mine took it and they suggested | take it, but | tried to take it but | just never
followed through and then, this 2008 is when | just followed through with it.

I When did you first hear about it?

P:  Maybe 2 years earlier? | can’t really remember

I: Why you didn’t follow through with it before?

P: | was just tentative. | was just kind of scared, | don’t have any real reason... | wasn’t sure

whether | could do it, you know?

I: It's a huge commitment and it’s a, | can understand the, took me, | remember the first day
standing at in sort of the front of the microphone. hen, why did you eventually, what pushed you
to through the last time?

P:  1don’t know, | just thought What the hell! Just go with it, see what happens

I: Go for it.




P:  Yeah, yeah.

I: Had you seen one of the shows before you joined?

P:  Notreally. No.

I: What made you want to join?

P: Itlooked fun and something totally different from anything else I've ever done. Another
way to talk about my experiences | guess but like | said, a safe way because there is some
distance.

I: Have you ever performed before?

P: No, not ever, Would never have even thought about it.

I: How did people, like friends and family, react when you told them that you were going to
be doing stand up?

P: | think most of them were surprised. It takes a lot of balls to get up on stage like that.. And
try to be funny and not everyone can do that.

I: I know | was really scared when | first thought about doing stand up comedy. Why do you
think most people are afraid to try it?

P:  Well, like a lot of people don’t like public speaking. And it's hard to be funny, you have to
get it right otherwise you just blow and then people would boo and stuff. That would suck.
I: How would you describe the SUMH program?

P:  Well | think it partially it is a support group, second it is uhh, | think it'’s just a way to voice
your experiences with mental iliness.

I: So how have you been involved for one year?
P:  Yeah, yeah.
I And do you still actively perform?

P: I haven’t been. | would like to go back to the alumni group. | thought I'd focus on martial
arts this year. Like | focused on stand up for mental health last year so | thought...[trails off]

I: So when you first started SUMH, did you have any goals?

P:  Just to be able to stand up in front of the crowd without being afraid. Just to be funny. |
spent quite a bit of... sort of energy on feeling self conscious, so that by standing there, that was
kind of a like “Hey’ I'm taking a stand against this!” | just wanted to get through it alive!

I: Haha.

P:  Some people also like, really want to be comedians so that is cool too. Not me so much
though




I: So what was your very first SUMH class like?

P: It was scary. | think, like five minutes into it, | just thought let whatever happens happen, if
| screw up, well then | screw up and so | was yeah it was just like letting go of that, you spend
the first few weeks before that show like just kind of scaring yourself. Like this is going to..
[gestures suggesting explosion] ... things are going to fall apart and all of that stuff. And then
five minutes into it you say I'm too tired of thinking about that just let it go.

I: What was your opinion of the other participants when you walked in?

P:  Yeah, like they were equals but we all have such different stories that maybe we could
learn something new because | think they have observations that | would like to make as well,
that like just never occurred to me... so it’s kind of a like you share like similar experiences with
mental health really, the stigma, the people you deal with. So and then you're focused only on
one aspect of your life and you sometimes you miss out on other observations and they kind of
fill that in.

I Okay. Yeah everyone’s got sort of a different view, different perspective.
P:  Yeah.
I Can you describe your relationship with David?

P: Itis very good, he’s a very positive. He lets you write your own jokes and then sometimes
| like his idea that you don’t have to be funny in order to make comedy-jokes. It’s just that like
your life experiences, like the observations that you make and then you go from there. So you
take snippet of your life or what you think mental iliness is and then you just build from there. He
taught us that stand up is about expectations; the set has like a preset image that audience will
automatically think of and then we go a whole other direction.. Like surprise! That is what makes
things funny which is different from laughing with friends and stuff.

I Were there any conflicts in the group?

P: I mean people have bad days and stuff and David is really good at dealing with that. It's a
lot of unstable people to manage in one room and there is bound to be stuff going on for people.
But David manages it really well and if you just want to vent during your time to share, you can.
But David will stop you at some point to move onto the next person so that we can get stuff
done.

I: How did it feel to talk openly about your mental health experiences?

P: It felt good actually. Like | said, | have this one life with my peers in the mental health
system and then I’'m kind of in the periphery in the other community. It was kind of a like a
formal way of letting the other community know about what mental iliness is.

I: Can you explain what you mean about letting the other community know about MI?

P: It's a part of my life that | keep restricted to groups that | know will understand and relate.
SUMH is a way that we share that part of our lives with other groups.

I: | see. Can you tell me a little bit writing your jokes where you find inspiration from for you
jokes? What sort of things you talk about in your act?




P:  Mostly my friends, | have a best friend, we whenever we’re together we just kind of make
fun of each other, make fun of life. Kind of sarcastic like, it’s like being racist to everyone. It's
bad when you’re racist to one, when you make fun of everyone it's somewhat okay. Mostly my
friends, interacting with them.

I: So in your acts, do you talk a lot about mental health?

P:  Yeah I think so. Most, some are the stereotypes of mental iliness. Well for example like,
being on welfare. When you’re mentally ill, you’re probably on welfare and the hoops you have
to jump over and just to...

I: Just sort of a like poking fun at the system.

P:  Yeah, and also poking fun of myself and, mental health community as well because we
point fingers at the outside community for stigmatizing us. But we often stigmatize ourselves
right but... | think partially it's because the community groups that... it'’s the language that is
always, when you're dealing with the mental health system, is that the others are bad people.
It's like you grow up with, when you’re in the mental health system where it is other people
stigmatize you, this is what they do. And then they don't really talk about you stigmatizing
yourself, limiting yourself. And so easier to escape the outside stigma but you're always with
yourself, right?

I: Yeah, | understand that. So much is made of the “us and them” divide but not sort of the
“‘me and me” part of it. Do you have a favourite joke?

P: | have a few that | use a lot, they get teh biggest laughs so | use them in every set pretty
much.

I: Can you tell them to me?

P: I can’t really remember them right now.. | don’t want to get it wrong. Can we come back to
that?

I: Sure. How many times have you performed?
P:  Twenty times I think.
I: Wow, that’s a lot... What different kinds of audiences have you performed for?

P:  Well mostly people who are in the mental health system. Like either the staff members of
the mental or the consumer groups themselves, so they can relate with that. | think the format
for Stand up for Mental Health is very specific in its material they do. But | think the Granville
Island shows [the Gala Showcases], | think a lot of normal people were there to so and | think
we played for organizations other than mental health organizations like teachers and then
[__Org Name] which is partially mental health but its...

I Do you have any ideas on the potential of like the Stand up for Mental Health as an
education program for “normal” people if it was taken in to audiences that maybe didn’t know as
much about mental illness... would it be helpful do you think to them?

P:  Yeah | think so. In justin a sense that people with mental illness are not like the
stereotypical like they’re violent, they're crazy and all that stuff. When you go to a show you see
a guy standing up there, he doesn’t look like he has mental illness and when he is telling a joke,




it's not like..... | mean he’s talking in a normal way, he’s acting in a normal way. Yeah, | think
just to break that stereotype of what mental person would look like or, sound like. You know to
show that it could be like your friend, your coworker.... it could be anyone. But | think it couldn’t
do it on it’'s own that David would have to tell about why we were there otherwise maybe they
would just think we were making fun of people with mental iliness without knowing that we had a
mental iliness.

I | see that is a good point. Can you describe what your first performance felt like?
P: It was scary.

I: What about once you finished, how did you feel?

P:  Exhilarated. It was so good to get through it and people laughed.

I How do you feel now that you had some more practice?

P:  Yeah | think the last show was good. | was more, calm, the jokes were... you know you
find your own way of telling your jokes, your own persona..

I: Yeah your comedic persona.

P:  The first time it was | was rushing through it. Breathing heavily, you know trying not to
breathe heavily, kind of stopping your breath because you can hear everything with a mike and |
didn’t want people to know how nervous | was. Now I'm more comfortable on stage since | know
what to expect, well every audience laughs more at different stuff but | know more about what it
will be like and I've got better skills and material in my sets... now | really like my jokes so |
have a hard time choosing which ones to put in each show.

I: Do people ever come up to you after the shows? What'’s kind of feedback you get?

P:  Yeah, some people go up to me and say “that’s good for you,
mostly positive... | think I've only had positive responses.

those were funny jokes”....

I: How do you feel when people laugh at your jokes?

P: It feels good it's kind of a high like you kind of you ...want to do it again. So... we had put
all their garbage out on the table and people were just, “Hey that’s cool.” Like | said when you
define yourself as a person with mental iliness and it's usually some who is unemployed,
someone who’s maybe on welfare, somebody, an outcast and when you regurgitate all that stuff
and you only hear a laughter instead of people judging you. It's a different feeling, you know...

I: Who do you invite to the shows for the general public like the Showcases or the Laughing
Bean [coffee house where they do practice shows]?

P:  Mostly family and friends.
I: Would you ever invite your doctor or maybe your employer?
P:  Yah probably. | haven’t yet- | never really thought to invite them cause they don’t really

know that I've done this program. And like most of the time we don’t get to invite people
because we're a comedy act that gets booked by people or conferences and stuff.




I: Yeah really cool. What do you think like what’s in the audiences mind when they see you
standing up on the stage?

P:  Well | think like | said first of all its, that person doesn’t look like he has mental illness. He
looks like a normal person. Doesn’t act like a person with mental iliness, not the normal
stereotype of a person with mental illness, so in that way, | think you’ve already won, you've
already influenced them and then you get to share with them like your experiences with mental
illness and its....usually when in other formats when you’re its usually a very serious tone when
you’re trying to educate people about mental iliness, it’s like “don’t stereotype them”, “don’t think
of them in this way”. It's almost negative like you know, and this is different. You’re talking about
the serious stuff right but it's in a good way and it’s uh, and your educating but not in a very

berating tone and negative ... humanizing the process.
I: What do you think your doctor or counsellor would say?

P:  Ithink they’d think it's really cool. [Another participant] said that when her doctor came he
was really impressed. You know, doctors and counsellors often only see the broken parts of us
because we go to them when we need help. But this may show them another side of us.

I So how important is humor in your experience daily life, more so that SUMH class or on
stage, humor in just in your day to day life?

P: It's a big deal with me. Like | said when I’'m outside society I'm usually very reserved, |
don’t, | try to control my emotions because it’s like, if | don’'t | would be... uhh.. it would feel like
it would destroy me. | don’t when I’'m with my friends its the number one coping mechanism we
have is this humor.

I: How do you use humour as a coping mechanism?

P: | take things less seriously, look at it from a different perspective. | used to do this even
before the course but when | was in the course | was always trying to make little moments or
challenges into something funny.

I Can you describe some of the impacts SUMH has had on your life?

P: | don’t think | take things so seriously, like when I'm... like the big shows that we had, |
don’t think if | said a lot of that were normal people as well, so I'm kind of more comfortable in
being out in public, it's not as scary. It's just | think more calmness | think, that’s what it is.

I: What have you taken away from the program? [pauses but participant doesn’t answer,
therefore continues...] In terms of skills, little like bits of wisdom that you like integrated it into
your life either from like David’s lessons or from humor or from your peers?

P: I think the number one thing | get from that is that again with the stigma is that we
stigmatize more of ourselves and others even if you just open up with some of them, most
people won’t react in a bad way, won'’t judge you like that kind of idea. That your some of your
experiences are somehow separate than theirs, that they can’t relate. | think that what I've got
from that is especially like you asked me before did | get any responses from them, you know, |
think they could actually relate to what | was saying- it's a spectrum and everyone is somewhere
on that.

I: Were you aware of how much you self-stigmatized?




P:  Notreally. No... this program helped making you more aware of how | think about myself.
I mean I've done counselling and that can be helpful in thinking about your life but it's so
different taking that and performing it.. Once it's funny of course...

I | see.. In your words, what do you think the aim of the Stand up for Mental Health Program
is?

P:  Well | think, first of all it’s just the, it's a therapeutic thing. It's more for your, for you like a
rather than an educational thing right. It's more to, help you and maybe, find that support system
that you know like it’s like a peer support, that’s what they call it. Like helping each other and to
finding out that you have similar experiences. Well yeah | think it’s a, first of all it's a therapeutic
and then maybe educational in terms that you're strengthening the idea that you're not alone
that greater society doesn’t mean that they can’t relate to what you’re going through.

I What do you think the impact of the Stand up for Mental Health Program is on sort of on
the wider public and community?

P:  Well | saw in channel four, it's not a Stand up for mental health but its Comedy Courage.
So it’s being,the media is picking up on it. It's a good thing.

I: Is that program about mental health as well?

P:  Yeah, | think it was actually David’s student that did it. SUMH is creating buzz about
mental health, especially because it's so unique that it gets lot of attention.

I: From my understanding, most participants joined for personal reasons. But have you after
being involved, have you ever thought about the larger impact of the program?

P: Not too much, | mean | have but.. | thinks it's important to like to let others know about
what mental experiences of a person with mental iliness are... | think it's important to let other
people know that you’re, just by looking at you, by hearing you that you are not a freak right?
You’re just like anybody else.

I: What in your opinion is the best way to challenge mental health stigma?

P: Ithinkit's... for me | think, the community itself should look at itself first. Like suppose how
it....

I: You mean the mental health community?

P:  Yeah. How it stigmatizes itself first. And yeah I think it should get a positive view of itself
first before it can go outside.

I: How do you think the role of humor and comedy is different from holding a workshop or
public lecture in educating?

P:  Well ..a workshop has a more serious tone to it and its berating, usually a berating tone
and | think this, it's more fun, it's in a more fun way like its educating in fun way.

I: Like when your kids everyone wants more when you’re having good time.

P:  Yeah, yeah.




I: Yeah that’s really, really true. So not everyone thinks about the bigger picture but how
does it feeling to be a part of a group that is changing the way mental health is viewed. If you
think of it in the fact that fifteen years from now it will be a different thing for an eighteen year old
who’s being diagnosed. How does that make you feel as like your part of that?

P:  Well | like the fact that it's ground up right rather than the...[struggles for the word]
I: Institution?

P:  That yeah the institution or the policy makers doing the changing. | think you do a better
job if it's the “common folk”, like doing the changing rather than the policy makers trying to force
people...

I: Do you think people are more receptive because it comes from the ground up?
P:  Ithink so. Yeah.
I: Why do you think that is?

P:  Well usually from policy makers, it's usually like policies they don’t really ...I don’t think
they really influence the person’s heart. They are more targeted and rational. When you hear it
from real people it's humanizing, ground up is more humanizing way of educating people than
policies | think...

I: What'’s your favorite memory from the program?

P:  Getting a stand up ovation I think, getting clapping, sustained clapping for a minute. That
was great.

I: Yeah, that’s a pretty big achievement.
P:  Yeah.
I: Do you think the program could be replicated without David?

P:  Well | think eventually it has to because he’s only one person, and | think he’s got several
classes throughout Canada and, | think he did something in America as well. | think it's
important that it's more of a, franchises you know like, David is a great guy and he’s very gung-
ho, but he’s got a family. | think for it to be a big thing it has to, you have to have other people. |
think for it to sustain itself it has to be that way, because | don’t think David could keep this up
forever...

I: If you were telling it to someone who was maybe interested and you were going to give
them three highlights, what would you say?

P:  Wellfirst of all it's not about being funny, it's about like coming from a real place. Like
David says this, it's about a real emotional experience rather than....you just have to be aware
of the emotional experiences you have and you build up from there, it's not about it’s not just
telling someone else’s stuff.... there’s structure to it to which is a good thing. And also like other
people help you in making up jokes, helping setup a jokes and all that sort of stuff.

I: Its kind of a collaboration?




P:  Yes, yeah. So you like come in with an idea like “okay | want to make this funny” and the
everyone sort of sits and brainstorms

I How does SUMH compare with any support groups you’ve been part of?

P:  Well I think I've said in the website this is way better than any talk therapy that someone’s
pushed on me. So it’s great, it's different. Like from what I've seen they’ve always been like | sit,
and | talk and this is what’s going on for me and the next person talks whereas | gather that this
is much more interactive when you all your sort of work together.

I: Why is it so much better?

P:  Well in a talk therapy system it's usually you and a counselor and it feels like you're, it's a
different thing, the dynamic is different. It feels like I'm subservient when I’'m doing that and
here its more, it’s just feels like your subservient and again the other talk therapy is very serious,
very...

I: Have you done any group counseling?

P:  Yeah, a vocational thing. That was good too, it was more informal but it has serious tone
to it too.

I: If you were going to suggest areas for improvement for the program, what would they be?

P:  For me | think, even though it’s a collaborative experience | think | wrote most of the jokes
myself. Maybe get the comics to maybe write one or two jokes a week that by themselves and
all that...

I: | know from my class we had to go home and write five jokes and bring them in and show
them in the same sort of format?

P:  No it was more experiences that you’ve had...like one thing | say is your experience with
the, when your applying for welfare like experience with that, what happened, what did you feel,
what did it feel like to you and then you, focus on that.

I: So you don’t necessarily have to show up with the jokes?
P:  No.

I: Okay, that wasn'’t as clear to me since it’s different from the Langara course. So what do
you think your greatest challenges will be in going forward with this? In sort of in your
involvement to taking it, either outside of Stand up for Mental Health or within that community?

P:  I'm comfortable like doing this within the mental health community. | think | mean the like
focus would be my experiences as a mental as a person with mental illness but | think it would
be great if we did more shows that involve people other than that group. Creating awareness,
you know, | think that would be a really great way for this to go.

I Would you ever do an open mic night? Without the SUMH label?
P:  Maybe one day | would, but I'm not sure. You’d know nothing about the audience, not

even a little bit so that would make it really intimidating. Would | be performing with other SUMH
people or all alone?




I: Either really.

P:  Maybe with them | would because we’d be there together but I'm not sure how it would go
over since there are so many mental health jokes. Because there is still stigma I’'m not sure that
a “normal” audience would like that... and David doesn’t want us to fail so I’'m not sure if it would
be a good idea... unless you want to go into comedy and you’ll have to get used to that more..
Like the hecklers and stuff.. That doesn’t really happen at our shows.

l; If there was one person that you would want to see your comedy show, who would it be?

P:  Probably my friends in high school, because | was kind of | don’t think they really knew me
that well....

I How would that feel? How would that impact you?

P:  They were my best friends, we were, we shared a lot but at the same time it was some of
it | kept to myself, so | wasn’t really, I'd like to just sort of be totally honest with them

I: What do you think their reaction would be if they saw you up on stage?
P: It would probably be in a positive way. Like look what | can do...
I: what do you think they would say to you after the show?

P: It probably would be a positive response. Like we didn’t know you could do that, that’s
cool or something.

I: Well | think that’s just about everything. Do you have any question you'd like to ask me or
anything | haven’t covered that you think is important?

P:  No I really, | think this is a good thing you are doing here.
I: I’'m very excited about it... | will send everyone a copy of the final report but that is ways

off just yet! Thanks so much for taking time out of your day. If you have any questions you want
to ask me later please don'’t hesitate.




(S L) .peY 8A,] seousLiadxs ay) UO paseq JSed| Je [jom “““plalj ay)

ul panjoaul buneb siawinsuod Aq pausjealy) |99 Ay} yuly) | ~y00q e wWo.j
) uieg] jsnf Aay) 31 eousLIadxe j,Uop Aay) esneosq jusisyip aJe S10jooq,
(€09D) . ApoqAiana uo spi desy o) buiki) pineq -Jeuuew jey) ui Azeid jiq
d/1)l] & S.J1 0S yeA Aep piey e Buirey sI jey) Apogqawios aq 0] punoq Si 818y}
‘wooJ e ur senssiI yyum sjdoad Auew os }8b noA j1 asnessq Aze.os Jo pury
sem ji awiy swes ayj je ;nq Aem e uy dnoub poddns e Ajgjiuyep e sem jj,
(#LN) .'Poob

) &ew o} sjiq buippe [je ‘4ay3ob0j J1 uo 3iom am aujj yound e arey

J.uop am Ji pue buiyj jo uos ey} ‘Aujiqesip 4oy buifjdde o ‘syuswjuiodde
$J0}JO0p }saje| ino 8 uo buiob si jey; ynjs 4o sdn jas ui bulq ap,

(€0D) .smoys op 0} ey 0} jno aw ysnd 0} parie}s S8ssSe(o s, pineq

jSieaA vauy) Joj ‘sieah aa.yj 1oj Jybiu Aepinjes e uo ob jupip | a7,

(G03) "st 31 yeym s.jeyy Huiy} | Sseuw|ed aiow yulyy | 3snf

s,J] “Aueas se jou s.ji ‘oljqnd ui 3no Buieq ul 8jqeLIojLWIOD 8J0W JO puly W.| OS,
(217) .S Aliead

J] *dnoub poddns e ueyj 1e339q Si )1 8sne28q SSeja 0] ob pue buiuiow oy}

ur dn axyem oj juem op | “dnosb poddns e o} ob o3 buiuiow ayj Ui dn axem o}
JuBM J,UOP | "8Q O] JUBM | 8J8YM 8Iaymauios ‘aiey} 8q o} ajqe buiaq jsnf oS,
(¥0Q) .-@q jsnl pue unj eney oy Job | ‘yoem JO Sinoy Maj e Jo,

(80H) ..unj aiow Aem s,ji snid *-*00} puejsiepun Aayj jey) ‘nok

job osje Aay;j jey) - uonewuye inpemod alow Aem e si buiybne; sjdoad jo
JIny woo. e buiney 1nq ‘edusyis [njjoadsau ui usjsi| jje noA dnoub poddns e uj,
(#LN) .ured sy} sesea ‘Uapinq oy} S8SLs JNOWNH,

(z09) .sbulyy

Jo 1ybi| eew pue ssaipsbe.) ayj je ybnej o} Jsises jo| e usaq sAeme s,jj,
(209) .""ole sl 418y} 8jqLI0y Moy

jnoqe Bujyiem pue buiqqos 8j2419 e punoJe buiiis 8uoAisns Juem 3,Uop |,

saoualladxa pue abpajmouy
Jawinsuoo yjjeay |ejusiy

dnoib HINNS
ay1 Buneyioe) ul sjos s diysiepes

JUSWAA|OAUI BAIIOE
sajowold wesboud jeyy shepn
a|npayos ul sabueyd ul uonduosag

s|Ms |eloos mau Buidojgasq

wesboud ay} Jaye pue
Buninp uny pue Jayybne| pasealou|

aJ1| Ajlep u1 pasn s| Jowny MOH
ewbis yjeay |ejusw 0} yoeoidde
Alaaiisod 0} sAem jo suonduosaq

apo) jo uonduLasaqg

abpamouy

diysiepea
abpajmouy
yileay |ejuswi disy) pue
Ayo100s ul 9oe|d Jisy) a1ewniba)
uonedipiued  sdjay juswebebus Ayunwwo)

aunnoy

sjjauaq |erosoyoAsd

SIS [elo0S Sey HINNS 40 ainjonis ay |
un4/i8yybne
JownH

aAl}IsOd [IMs Buidoo e se JownyH



(#0Q) .. Pome|4

w,, 8l punoJe buifiiea usaq p,ays jey) ‘4o ubis biq siy} usye}

pey Apoqawlos a8y S.}| ‘PIY SIY] Lo awod jybrom ayj 88S pjnod noA puy,

(v LN) .fem aswes ayj ui noA o} dn x00j .40 noA joadsau j,uop Aoy,

(Lov) .ow o}

uaddey pinom 1 Jybnouyj seasu | Jnq eluaiydoziyas esey sjoun pue june Ay,
(109) ..'sbuiyy Ajoob Ae.d swos pip

| eluewWodAy Jo aposide ue pey | 8snessq a.injny sy} 1oj Aieas Aien sem jj,
(£0Q) ..’841] AW JO |9A8] Aionre U ‘Ssojosn Jjo) |~ Ajejejdwoa jjay | ‘peusddey
sisoubelp ay) aiojeq buoj iy biq e usxe) Apea.je pey wWosjse jjes AW,

(904) ... Aedoud jjom 306 usne

Juea | ybu siy) job usie jued | Jys, Jybnoyy | usy) pue xiom Jupip ‘9uo
Jayjoue Js)je auo uayj pue ‘peq os XIom 0} [suonedipalu] ey pajuem |,
(z0g) ..po0b way) axew pue sayof ino ajLm

J8YJo yoeas djay jje em os ‘Jjem op noA ass 0} Juem dnoub ay} ui sjdosd,
(L09) Spusly 8wI029q e oM 3uly) | UBYM S] Jey| "J8y}o yoes

0] syjje} pue no sbuey jsnf suofions ‘Ssejo ayj ui Syee.iq soxe) em usyp,
(904) .weyy punose

buraq jsnf poob os o9y |***ol 10} Ajiuie) e 8y JO punyf awossq sey [HNNS],
(LoV) . 3uby swes ay) bunyby e eJ,em pue sisIp|oS

J|e 81e M d)jI| JO puly S} *Way) punoie poob os |98} | pue sdl} peod

uo 0B Mou 8/ "uoRIPUOD uewny 8y} Jo Jed 84,NoA "UOIPUOD BNy 8y}
‘mouy| NnoA “seauaiayip JnoA aseys oym ejdoad punoue buieq jsnf 8aiu s,
(r0a) , moys biq a8y} spsemo} buniom jo esodind uowLIod 8y}

S,848Y) 8sNL28q Jey) jJnoqe ye} Inq djsy o} wess },ued sjdoad pue uo buiob
Buiy; swes oy} eaey |je NoA esnedaq pauulio) s, jeyy Aoewijul ue s,8ioy ],
(zog) .way;

ul Jlemp J,uop Inq seousliodxs 8say] WOl Melp om ‘Apawiod axew

0] aJiay) aie o) "aJe swe|jqoid aie jeym pue ssaujji [ejusi Jno jnoqe bunje;
punoJe buiis Jou aie am ‘Mmouy noA ‘punole passnoo) Jou s, jey 8y |,
(904) .Jey; o} Joud aney j,upip | jey; esodind e aney | jey} “'sSejo s,pineq
YlM we | usym mou sjexood aAey | pue s} 8yj O }SoW peq os |89 |,
(Lov) .Buieq Aw o} soussse aiow usanib [HNNS] S.)1,

(904) yon4y ey Aw Bupjey mou Ao ayy 1on0

J1e buiob w,| mou pineq yim oS ‘aip o} pajuem jsnf | Aep e sinoy inoy Ajuemy
pue peq Aien ‘Aiea ‘peg ‘[surenns ayj] uado ue usis jJ,upinom | sypuow
BLIOS ‘MOUY NOA ‘lILLIBY B Uusaq aAeY | 8] A)1D SIy} Ul pajoAe.) Jusaey |

ajdoad  Ayjeay, 0} Jouajul Bulesy

sisouBeip uodn yeljegsip Jo |elusq
ssau||l |ejusw
Jo @sneoaq aweys Jo sbuljea

paAloalad Jo [enjoe

:saun|ie} Jeuosiad jo suonduosaq
syuedioied Jayjo

woJ} woddns pue juswabelnooug

uoddns
JO s824n0s pue sdiyspusily maN

Jayjeboy y
ul ate Aayy oy Buijesy syuedionied

aouewlopad
JO [eob ay) pJemo) Bupiom
asodind jo asuas e Buljgsa4

a}l| sjuedioned
ul uolsuswip mau Buippy

welboisd HANS Joye Jo ‘welboud
8y} Jo }nsal e se Sysi mau Bupe]

apo) jo uonduLasaqg

a)a|dwoou|
/peme|4/uaolg

Jolegsiayselusg

sweys

ainjie4 J|os jo suoiuido aaebaN

yoddns jeninp

spusi4

SN RIS

UOWWOI JNOgEe UOIJBIaS|ILWOD

uey} Jayjes Ayaiisod

Auepijos punoJe }|ing UoISayoI [Blo0S
[0S
uoisuswiq

SaAjeswWay} puokaq
pue ainjnj 0} pJemio} 300| 0}
SysiyY MaN  sjuedionued sabeinoosus HNNS



(904) .eq 03 sw psajoadxe Asyj uosied ay) bureq “Abisus Jo Jo| Inyme

ue puads 0} pasn | ‘we Ajjeal | oym uey} Joyjo suoAue aq 0} erey 3,Uop |, sme|} Jo} Buizibojode joN solbojody ON
(0Lr) .Ssowxiep ay) ur somod S,jI [|e sey SSaujji [ejusul JO sleys ayj,
‘Aeme opiy o} eAey j,uop | jeyy "sjqedes we | jey; ‘sbuiyj op Ajjeuosiad jo sped |je 3noge smej} Jo aoueydasoe
uea | jey] :zL7 ¢cwesboud siyy woly Aeme usxe] noA eney Jeyp 4eyoiesssy 1sauoy bBuiaq ‘sme|} Buipiy 10N Jeal, Buiag pue jjas spJemo} uoissedwo)
Loney
0} pasn | jey} 8iA1sajl| J0 puny 8y} ey J.uop | ‘Jou si 84| AW ‘1984 0} pasn ujiesy
| Jey} Aem awies sy} |88} J,Uop | JNq ‘@aueinsul 8y 8. Aay) ‘spaw oy} aye} |, Bulurejurew Joy Ajjiqisuodsay Ajjigisuodsay
(#LN) .~ 4en8jeym o sqof [lIIM [euosiad wjaymiano
ano op 0} ‘A}8120s ui buiuonouny desy 0} ued am JoAdJeYM Op PUB [0JJUOI ssau|l uoneujwiaed ued ssau||l [eluaw ‘saonoeld
0} A1 apn “e9e|d }sdi 8y} Ul 848y} ul 8q J,Up/NOM &M I [0JJUOI PINOD M Jj, [BJUBW JSAO |0JJUOD |BUOSIDd JIAN/@210UD /SUOIUBIUI 1S8Q YIM UBAT]
(209) .1oAeiun pinoa noA saouanbasuoo
pue sjnu ob [eojwisyd JnoA UoSeal JaAdjeYM 104 UBppNS e JO jje usy) pue By} pue ssau||l [eJusw 8y ul Aljigeisu|
J1om Bujob aq pinod v}y 1noA ‘ajij unoA ui awiy Aue je jey; uesw SIyj s80(, 0O s}o8ye a|qeoipaldun ay ) /Ajurenaoun

(#0Q) ..0L.S 89 484)el p,| usym
.G Ajuo w,j jey; joe) ayj 1oy ezibojode j,upinom | *--ebexyoed e se awied jey)

asJe buiyifions pue ey umolq pue sefe UMoiq ayj yum awea jeyj yib e se Buliey jeuosiad e Buiaqg ssau|l
aw 0] swed siy] jey ‘yney Aw jsnl AjLuessooou j,usem 3 jeyj ino bunuiod JO sJolneyaq |eluaW YlIM JSBJIUO0D Ul SSau|l
‘umop bunjea.q jo sousliadxs ayj Wodj )i Jnoge 8y0ds | Ing ‘DU Sem | jey] Bunnsa. ay) Jo ssauj|l [eluswW |ejusW JO SWIOIA, SE pajeal)
SpaW ay) pue paAIgda. | Juswwea.} 8y ‘epIs [BaIUID 8y} wo.f jou axods |,  Buiaey Joj Ayjigisuodsal [euosiad awe|g Bulaqg jo sousuadxe |eoixopeled
(80H) .. "noA 03 bunyje; jo pesjsul uos.iad jeyj o} xje; Aoy} Jousjul
‘Tuswiuiodde unoA 03] Apoqawios yyum awoa noA Ji buiyj jey} op si0300(, pajeal} buiaq jo seoualadxg  UOISUBISBPUOD

(1L 1)) "ew sAouue

Ajjeau jey; e buiyawos 4o , ‘euim [puedoied ayj] sw aaies J,ued noA ‘Yo,
Jey] Juswiwod e mouy noA ‘seyew ays usym axlj- e jsnf s,jey) inq ooy
48}s1s Aw Jo jeanuo shAemie w,| inq enipoddns Aien sAemye [is3sis Awj oS,

(¥0Q) .."umo Aw Jo Juswow e aAey 0} paplaap | jey;

JoB] 8y} JO 8snesaq pem-sij e ojul buiyifiens mouyj A1epejdwiod o} buiob sem jusladwoo/siqeded
Jey; buiyyswos op buiob jou sem | jey; pue [Auedwos ayj)] wayj Jussaida. SS9| Se SSau||l [ejuaw yim
pInoa | jey; Qus)adwiod se aw MaIA [[i}S O} Way) pajuem | puy “~"8q 0} suoslad jeal) sjeuoissajold yjesy
buiob sem joeduwi ayj jeym ains jusem | ¢Jybu jaqe| jnoge syje; Apoqhiens, pue siaAojdws ‘spuaLy ‘Ajiwe4 Alngede)
(L1M) .'noA uoj ALios |98} Jo puny jsnf Aay | ‘sewipawios SJBYJO WO} SSauyeam,
Aem e ul diyspusty BuiAng oy s, )1 ‘mou noA 4sasu | “awi Joj [njdigy  s|euoissajold |esipaw pue sjdoad Jiayy Buiply ‘lewsou wass,
jey; usaq Ajjea Jjonsu si jsibojoyofsd e bBuress Aaiew s,ouoAue je jou w,| Auyeay, woly Ayd jo 109lgns 0} pauy syuedoiued ‘sesuodsal
pue aw jnoqe sIm Aw aaey op | qulyj | “Axony AieAa Wi, quiyj | ‘MouUy NOA,, oy} ale ssau||l |elusw ajdoad Aid aAlebau ay} Jo asnesag

T S Mg C % opojjouondudseq | opod  owsuloised |




(Lov) .81doad o} ejejas oy Ajjiqe Aw 3soj pey |~ s|iys

|e100s Aw jje jsoj pey | “buiyjou pey | ‘[suonesipaw uoj 4epeq Job | usym,
(G03) . Areyduad

oy} ul swiy Aw juads Jo pupy | 0S ‘puejsiepun ued sjdoad Jayjo yuiy} 3,Uop |,
(7LN) .'noA

166 jou ybiw Asyy yuiyy ybiw ajdoad pue Buiyjawos 1o ueaw Ajjeal j,uop
noA Buiyyswos Aes jybiw noA passa.idap Ajjeal 1o poow peq e ui 81,noA
Uusym SaWljaLLIoS asney) “Ued | Se yonul Se auoje aq pue 8}ejosi 0} 8yl |,
(109) ..-buibbnus Ajjeal aiem Aoy} esnesaq seriau Aw Uuo

186 0} Buiob aiam Jybnoyj | jey) sjdoad 8jdnoo e aiem aisy) pue bunsaioajul
Jo puny aiem Jybnoyj | jey) sjdoad jo 8jdnoao e aiem aisy) pue snbesjjod
S.pineq sem | i 318} JO puly | “Jj JL.UPIP | &I }84 JO puly | jseuoy eq of,
(¥0Q@) .Sn 4O yoea Joj [eal sS8| Aue ssaujji [epusw

JO 8ousLIBdX8 By} 8)eL },usaop JI jng “"SSaUp.IIdM dy} pue S|8qe| 8y}

J|e ‘aiay} Jno ‘umoyq Jin} aie oym sjdoad aie 8isy] usy) pue 8jeas Jojjews e
Uo JI YlIM Joyns oym sn JO aWI0S aie aJay) pue [ssaujjl jepuswl] Jo wnijoads
e S/ 848y} uieg| 0} dl 1oJ Juepoduul Ajjeas Sem jj -aisy aq pinoys | jey;
ybnous snoLias sem ssaujjl [ejusLu Aw Jji mouy J,upip | [papie;s 3sii | usypil,

(OLr) . Aem
anoA ‘Aiojs inoA 18} o} }8b noA jeyp s1 Apswiod dn puejs ui enbiun s jeym,,

(G03) . 193 0}

AIojs swies ay) aney ), uop aghew oym as[d sUOBWIOS aJe 8in}od| JNq ‘MalA
Jo jurod Aw wouy Bupjeads sAemje **si )i jeym jeyy si oS “yindjy ayj buijje;
Ajjenjoe s,a4 ‘Aiojs umo siy buijs} s,ay pue sbuiyj jo uny bunjew s,eH ,,
(z17) .’sexofl ojur 31 epew ‘1 yum ewil) poob e eney ued em os buyowos
ojul JI spew aM pue ajlj ano ul [njuied si jeym 3003} em moy buimoys: -,
(£09) .ybnouyj suob an,| jeym Jo apis

Jaiuuny ayj je ‘Aem ayjoue ssaujjl [ejusLl Je ¥0oj 0] aw pamojie [HNNSI.
(LOV) .84 1noA jo sjoadse juaiayip uo bl Butuys ‘Jybif Jo puny s,
(904) .4n3s poob ay; |je eney o} woass Aay |

"udy} op 0} [eLdjeL 8I0W BARY p,| 8SNe2aq 2jusiydoziyds Sem | YSIm |,
(L1M) .'sypbus.is se syiinb asoy) eas sn sdjoy dn puejs "Apawiod

dn puejs ui syjbua.is inoA Ajjenjoe aie smejy pue syinb piiem InoA |y,

abusjeyo e usaqg aAey ajl| Jo
SUOISUBWIP [BIO0S JBey] SI0JedIpu|
Jea} Jo

asneoaq a|doad Auyjjeay, Buipioay

uonoalal Jo Jea

SSaU||l [BlUBW YNIM
a|doad Jayjo spiemoy saoipnlaid
Jewbns umo yym Buiiesq

soyol ul Ai0)s Bundepy

Aloys [euoslad Bulje |

poMmaIA ale
saoualadxe Aem ay) Buiwelay

sayof 4oy} [elslew poob ase sme|
apo) jo uonduLasaqg

sobua||eyo |e10os

MEIPYHAN/PIOAY

sisoubelp J1ay} Jo 8snedaq
Ausiayip pajeal; ale Aay} jeyy
uonoaley |99} ssau||l |elusw yym ajdoad

ewbng umo
Buijiel-oy
uonelojdxa-y@s ybnoiy) palaiso}

SABLBN ‘MBIA J|OS Ul JIUS JOIDIA-0)-WINDIA

aAjoadsiad maN

Jl)SLI9}oBIRBYD JO JUBAS UB UM
sme| pajeioosse Buiueaw sabueyn



(£09) ."[ssaujii jeyusW
Jo ewbns ayj] 3 ybnouyy noA ybno.y) ess uea Aayj jey) sesselb jeroads Jo

punj awos oyl way) anib 0] aaey noA 1o noA 8s8s wWay) aney pue Apoqawios
0} e} pue [ewbi3s Jo] pnojo 8y} Jo 1no dajs 0} aney Jayjie noA ‘el s.)|,
(¥0Q) .sesed swos ul yje} jo desj abny

e s,JI pue ,ew spjoy j1 adoy jsnf s,jaj, yuiy) noA pue apjoeio e seay nok pue
a8q 0} buiob s.j1 o1y} moy mouy| J,uop noA ‘@1 ayj oyuo jno buidde;s oyl S,j,
(603) ." 840w wayj Jnoge ey

M 0S8 A}8190S INo Ul S8U0 J8yjo jey) Aexo aiow aie swsjqoid awos jsnf s, )i,
(z0g) .."ouohione Joj Jou jnq sjdoad awos 1oy en.j ae

wayj Jo aWos "suoijdeauodsiw asay] j|y Jersjeym io shkemAsjie ui buidss|s
10 SJ8ul09 }9a.js uo buibbaq ‘punoie yunf jo |iny speo buiddoys buiysnd
pue ‘saajeswiay) o} bunyje; ‘sjoe.)s ay) uo aiayj jno sjdoad ainjoid Aay,

(904) . Aeme ob jsnf o} eney | swipawos sbuiy) sjpuey ),ued
| pue jsnl | pue ‘soeya [ensiA s,84oy) ‘sjjows s,a.1oy] ‘sjybl| s,a4oy) ‘esiou Si
aloy} ‘mouy noA sbuiyj ees noA usym adoasopiajey e ayi| S, 306 | ‘Apjoinb

Ajjea. ‘polujaymiano Job | ‘SeA ‘oxi] MOUX NOA "8yl S} JeyM 8uosLos |8} 0}
W 10oJ piey 0s [[I}S S.}1 0S seousliodxse Aw sjdoad anlb o) sjqe aq 03 8| p.],

(L1)) . 4oypie puejsiopun

J.uop Aayj jey; 1994 | Inq Ajiwey jo enipoddns e aaey oA, puy * moux NoA
pue pooui 0} SaWo9 JI usym buijesy W, Jeym aieys o} piey AioA ji puly |,
(209) . Buiyy jo puny jeyy pue sjdoad jnoqe dn ymjs bunjew

‘mouy noA usayj ‘euoz ewbis ayj ‘mouy noA o} Jes) syewibs| ayj wolj Aeme
dejs Jsyjoue Ajuo s.j1 usyj 0S "punoJe jeyj jJuem J,uop noA ‘mouy noA ji jeym
10 8jdoad usy}0 4oj sa210yd Bunjelu 10joop & SeMm ays JI Jeym Jo J8jjoJu0d
olyje.) die Sem ays Ji Jeym [jam “pue yojem noA pue iejoeieyo [ewliou oy}
jJou s,jeyj yn3s op ajdoad usym 81| 8pISino 8y} woJj }i je bupjoo| ‘os puy
‘aney | jeym aney oj Japybnep Aw juem jupinom | -buipsnbsip s,y ‘A1eas s )|
‘[nyme si Ssaul|l [ejusyy "SSaujjl way) punoJle ewbls S1 8oy} jey) Juspiooe ue
Jou s.J1 ‘Jeyj s,eJey) ‘ees ‘ewbijs sesned uoneledss ‘ewbls sesned jes,

(€LW) . 4e18q mouy ,uop jsnf
adoad “-asje buiyifions pue swnjfse ayj woly ‘Wybu Aiojsiy peq e job s,j,

SSau||l |eluswW 0}

uosiad 9as 0} 9|qeun Ji se Buljeay
saoualadxa

yjjeay |eyusw jnoge sjdoad
Buie) Jo @ouanbasuoo ainsun
uoissnosip uado

Joj 21d0] B Jou S| ssau||l [BJUSN

SSOU||l [eJUSW B 9ABY 0) SUBSW
1 1eym Buipue)jsiepun j,uop sjdoad

ssau||l |ejuaw jo Buipuejsiapun
a)a|dwooul Jo Ajnej aney ajdoad
apo) jo uonduLasaqg

a|qIsIAu|

ainsojosiq
sooualladxg
Buissaidxg ajdoad Ayyeay buiziuowsq,

suondaouoosi

aoualadxa
yjleay [elusw puejsiapun
aoueloub) J.uop sjdoad  AujesH,



(603) Ajrewuou j,uop | sbuyy ey} eieys

‘Moux noA ‘Aem eyes e uj "suonenjis pue JjasinoA jJnoqe alow a.eys Jo puly
bunjes jew.o) aiow e ui 8qhew o} saueyd e sem j| ‘Jessusb ul Ssaujji jepusl
10 8w mouy Ajjea. jou pip Apunwiwod sejealb ayj a7 'yn ‘sjesedss

‘sem | asneoaq Aem e ul poob sem yjjesH [ejusyy 104 dn puels yulyy | puy
(€L7) wéhepoy

ybiy Jo puny ate sadion Aw mouy noA ssoq Aw o} Aes pue ul yjem

| Lued Aym 08 jey) eyl buiyjawos Jo Aepoj) dn bunoe Ajjeau si sejaqeip
Aw mouy noA, axij s,8y pue yiom ojui sawod Anb e Ji Aes ayi| s -,

(0Lr) .c3ybu Jusiayip s.j1 0s ,buodjs os s,ays ‘yo, ob

usyj ajdoad .100ued JSB8Iq JO JOANIAINS ‘YO, B)jI] SBM JI JI JUBISLIP 8q PINOM ]I,
(G03) .. Aem Aue ul sw o) 8jela.

L.ueo Aayj jey) A1e190s 8yj JO }Sal 8y} woJ) ajeledss jeymauios W jey)
Buinaijeq jey) s1 suop oA, buiyj }siom ayj ‘ssaujji jepusl yjm uosiad e se
ey yuiyj | os ayjij ur 82ej Aay) jey) sebusjjeys snbiun sey suokisns yulyj |,
(503) Jusiayip jey) jje J,usie em os 8aej Aay) jey) sebusjieyd enbjun swos
"'89NsSI awos ‘eoe) Aoy buiyjauwios arey ajdoad ayj Jo % 00L YUY} |,
(£09) .Jeyy st noA

jnoqe buiyyfiens pue ‘ojusiydoziyds ai.noA -olusiydoziyds ypm uos.iad e
Jou 8.1,noA “ejodiq ypm uos.iad e jou aie noA jjem ‘eyaifo ayj eyl jsowje S.ji,
(109) . 4ejodiq aiAey; esnessq jsnf AieH pue uesns

‘abuosn) Aiens yym Buoje jeb | jey) uesw j,useop ‘Jejodiq w,| 8sneI8q jsnr,
(€0D) ..18Y}0 yors 0} 8jejal sn sdjay punoibxyoeq Jejiwis wody buiuiod

‘Ypm [eBp 0] SBNSSI UMO JNo peY [|e 8A,.8M 48Y]0 yoes poddns [je s,
(z0g) o4 Aw ul jenuenjur

aJow ‘aw o} juepoduwi aiow aJe jey) [sbuy;] ---uo joe Aw bulsjusd

w.,| jey) sbuiyjy 4ayjo arey |-jlesAw saxol yjesy jeyusw Auew op j,uop |,
(¥LN) . ow sauyap jey; buiyy Ajuo eyp just eyl "gqoo

Aw we | 10 uonipuod Lesy Aw we | jey) aiowAue sejaqelp Aw jou w,j,
(€LW) .e1e noA oym saulep jaqe|

anoA jey) si uoiejoadxes ayj pue ‘puno.e sjaqel buimoly) ale Aey) usym,

saoualadxa
uowwod pue salojs buueys

Jaoue) ‘asessiq
JesH ‘sejeqelq :sessau||l J8yjo
0} ssau||l [ejuswl Jo suosliedwo)

sobuaj|jeyo anbiun
ooe} o|doad |e jey} uoniubooay

Ayjuapi pue saAl| J1ay) seuyap
ssau||l |eluaw jey} suondwnssy
dnoub ssau||l |eluswi

0} Buibuojaq Jo asuss e buljga4

Ayuap jo asuas
J1ay) @dousNjul Jey) sjusws|g
apo9 jo uonduosaq

Buneys

ssau||l JaY10

sabuajieyn umQ

SH

ajoym Aw jou s},

Buibuojeg

Ainuap|

sdnoub yjesy |eyusw isnl
10U ‘sdnoub ||e yum saosualiadxa
paseys buiziseydwg

a|doad

018, J0 spupy Jayjo pue ajdoad
Ayyieay Aq paoey sabusjieyo
usamiaq s|g|esed mau buimelq

“Auapt sjoym Jiayy

sjuasaidal ||\ 1By} |98} 1,uop Ing
I yum sjdoad yum pajosuuod
alow |98} Aay} 1ey) 108}

8y} JAA0 pajoIju0d |99} ajdoad

Ajuspl paleys e sl alay) ssauj|l
|elusw yym ajdoad jsbuowy



‘sbuiyy op j,uea ssaujji

jejusw yyum sjdoad jeyj seapi anijebau 82.104uidd pjnom jey pue noA Joj

peq 199} 3snl jybiw Aayj asimiayjo ‘00) Auuny inoA uaym sdjay ji [1I9M 209
-abejs

uo bBureq jnoqe s.j1 ‘Aes noA jeym jnoqe jou S,ji 0S -1eyoiessay ‘) buiop pue
aJayj dn bunzab jsnf oS ) op j,uop sjdoad jsow asned ‘wliopad pue aisy)
dn jab uea oym suoAue yum pessaiduii Apaid aie sjdoad jsow jjopm 209

(€02) ..iyybnoy}
| ueyj ybuaus aiow joj e sey uos.iad siyj imom yo, ob Aayj pue

Auunj a1 A8y} pue abejs uo sjdoad swes ayj v8ss Ady) ‘Moys ino 0} awoo
Aay) usym jnq sjusied Jisyj Jo apis Buiny ‘Uusxo.iq Siy} 89S sueloiullD),
(z09) .4ewouad e jsnf a.,noA asnesaq noA o} dn awoo j,uop

Aoy} usyj buijes Aouey Ajjeal op noA ji sewipawos jnq qof poob Ajeal e

pip noA jey) noA 18} pue smoys usye dn swod ajdoad usym jseq ayj Ji 8 |,

(€LW) .oousjuss yjesp e

Jou sI SSaujji [elusW ey} azijeaJ way) Sexew }i ‘moys ay} 8s8s sjdoad usym,
(217) .weaip Aw il o) buikiy w,j mou pue ssewpybiu e

Buini] usaq oA,| 8yl Aw e el 1o} aJdy} Jno Bulylawios S a18y] jey) oAsljeq
aw saxew J1 unj si siyj jooyas ybiy ur poob jusem | ‘jooyds ybiy psjenpelb
Janau | ‘op 0] bulyjewos eyl ‘Aem sofew aiow e ul jJnq op o} buiyowios aw
uaIb sey Ji sw pajeaiow Alguled -ew pajeAljow s,ji oS ‘Aep auo 1saied
e se sy} buiop jo jJybnouy; Ajjenjoe ea,j “-awij ayj jje buiyjou buiop punose
bunys aw anegy Jsnf j.uom jey; buiyjawos opul uin} pjnoa jey; ajij Aw jo

Hed siy) eos aw spew }| 'seho juaiayip ybno.ayy sbuiy) ees aw speuw s.j| ,,
(217) .'owosame 0s sem

jey] "op o] Juem | jeym s,jey} axi| sem | pue saxol buijjey el fey) usppns

e Jo Jje pue ojjay Aes usne 0} dn pamaids 00} oyl alem sjdoad asay]
Jybnoy; | oym ‘assy sjdoad asayj jey | ,"'oLLIOSOME OS SI SIlY| "BOYM, 8l Sem
| @sneodaq pauiof | jey) uosea. oy} sem jeyj puy ‘ebejs uo sjeb oy usppns
e Jo ||y dn passaw Ajjea. si uosiad Jey} ‘1Sl je 8| Sem | pue aisy} buis
‘mou dnoub Aw ur s,oym ‘Anb auo Siy} mes | "Moys pired - MOYS dyj mes |,

(90d) .Jubl “Azeio
pajjeo usaq eA,| erey shemje pue Auspl | mouy noA esneoeq 31 Jnoqe

yej o3 ol | Aem ay) ‘) jnoqe ‘bunyjie} asey) dn buipuejs sem ay jey; pezewe
SBM | (¢MOYS 8JOYM BY] PBLID | JeYM MOUY NOA “pusLiylib e pabbeip | os

dn Buiwod sem moys Siy pue 8}1ISqam Siy 0} Jusm | oS ,¢éjybl ‘ebenbuey Aw
s.jey] ey oy bunjje; uens ale ajdoad asay) oA8118q JUBD |, B)i] W, 8jOYM
ayj paLio | ‘Aeme umojq sem | [pue A1 uo Aiejuswinaop HNNS 8y} mes [] ,

a|doad Auuny
pue SOIWO09 JO SIlsHdOeIRYD Auun4

ainny Joj syybnouyy aAnIsod adoH

Sue|pawWod
se yons dnoub paliwpe

ue yim pajeloosse bulaq

paAjoAul Bumab oy suoseay uoneaidsui woJ} abisws sbuiga) aAilsSOd

290 Jo UoNdoseq | 9pog — — owmuloised |




(€L7) . way
Joj edoy ou s,aiay] jey) yuiy) jey) ssaujjl jejusw yyum ajdoad Jo joj e
S,848Y] o)l ‘wayj Jo) adoy s,aisy jey) —-abessaw e Jno puss o0} buifi) ai s,
(pineq) , 4emod
Jo sesnqe pue seousliadxs asay} jJnoge jno yeads o} buLiemodwis Ajjes.
S| “4n;s jey; jie Aes o} jo6 am mou pue wajsAs yjeay [ejus pue spaw
‘spiem yahsd yum seausuadxe peq Ajjeal pey aney ajdoad 4o joj e jnq ‘Aem
J8331q ‘Aubue ue uj jeyj uesw j,uop | ‘ebusnra. job o} Aem jealb e si Apawioa,
(0Lr) . ui qel sy Jeyy job 0} Job | ‘HNNS Ul SIy} 810joq dAloadsIad
J9YJ0 8joyM B W) JI MBUY | OS 8SINU & W[ 8shedaq Auunj SI YoIym WejsAs
[ealpaw ay; yum ybno.yy jusm | sbuiyy ayj jje inoge Aiojs Aw jje} 03 job |,
(LoV) ‘8joysse ue aq sAemje ||,noA ‘noA jnq 4epeq 1eb 1ybiw
| pue ssaujji [ejusll e aABY | 8SNe2aq ples | oA Joj peq |89 | [senuljuod
ayor] "bunepiwnul sy e 8jpydewWw 8y} punoj Aeyy eqheyy :eull yound
"8l 0] ¥yje} 40 Jorju02 afs axew j,upinom Aoy} ‘Azeio
AJjejoy sem | ayjij sw jead) sSAnb asayj pue spusly swos ojul ued | oS :dnjes
(209) Jusiayip
1 Sexjew 31 --"SSaujjI [epuslu UMO Jno Jjnoqe saxof bunjew aie sy,

(€0D) .J1 op pinoa | ybnoy; Aoy} ains jou wi,| ‘pasLdins os sem Ajwe) A,
(LOV).8S040W pue snoLss Jo

punj sem | piemiaye Jnq ‘awi} ayj jje ynjs pue saxol buryorio ‘Auuny Ajjess
sem | Jybnoyy | yo1Is job | aiojeg “Auunj aq pinoa | yey} yuiy j.upip | 0} 8jqe
8q 0} bujob sem | Jey yuly} LUPIP | . Jey} Op JUed | ‘Ou [y, &l Sem | pue
Jeys op pjnoys noA, o sem Ajiwey Ay “urof oy Juem j.upip | jsauoy 8q o,
(Lov) .. 'snouejy

a.,noA ‘snouejiy a4,noA pies pue dn awed suoAians pue Jsyybnel

ayj esneosaq jsnf ‘eauewiiolad Aw seye sAep usrss poob jje) Ajjeisjl

| Inq 8wy 8y} Jo jsow Aep a8y} BuLinp 8|qnoJ) eAey | -adjeay | qnjo SUY

ayj je Jnqap buiuado uno ui Ajjeroadsg -buizewe sem Ji ‘bunjeiejiyxs semjj,
(¢og) .buyihue

yonuw Aa.d op uea noA ‘jeyj op ues noA aouo esnes, bujwioad

pue abejs uo dn buieb wo.y ‘eouspluod aiow [Aeme usxe) aA,|],

soyol

J18y) ybnoly) sousiiadxs yyesy
[eluBW Inoge ssaualeme Buisiel
ale Aay) 9yl |98} sjuedioiied

sa91snful Jnoge yeads o}
Aem Ayjeay e se Apawoo dn puels

sJayjo jnoge saxol buen

J19s 1noge sayol Bupe
Apawod dn puejs

Buiop alem Aay) 1ey) paounouue
sjuedioied uaym sesuodsay

saAlau
‘Jes} :wJiopad 0} JopIO Ul SWOIIBA0
0} pey sjuedionied jey; siojoe

wesboid HANS 8y} Jaye
pue Bulnp asuspuod jo sbulgay

apo) jo uonduasaqg

saxol Jo ybnouyy payybiybiy

8g UBD suoIssSnosIp/soldo
ssaualemy E : [jlieied],

Obuanal AyyesH,

sdnoub juaiayip

sloylo  usamiaq suosiedwod ybnoiyy

noge sayor Ayolelsly 1oNJSuUodap UBD Sa)Oor
uoIsayoo

J|os 1noge sayor 9]eald 0] pasn aq Ued sayor

(ssau) |eJUBW

yum siayjo pue ajdoad Auyeay,
0] Yj0q) S[apow 8|01 Wy} sexew
Apawoo dn puejs jo sabusjieyd
ay} bulwootano yum pajeloosse
solsLsoeIRYD Bunigiyxg

sjuswadunouuy

slallleg

Auuny pue snoabeinod
aouspyuo)  ale ssau||l [eyusw yum ajdoad



(€02) . 12U} PIP AjENIOE

aYs aAalaq ),.ued | MOA, 8Ylj ae Aay} )1 Buless Jnq ‘wayj JO Jje JO Jno jsaAys
8y} aq o) umouy w,| ‘eme uj }snfl aie Aayj jey) Ajwey Aw wouy siyy mouy |
(€LW) .cebejs uo dn job

noA op moy jeyj noA moy yo, Aes sAemje sjdoad puy ‘[Apswod dn puejs]

J1 op 0] pielje aie sjdoad Joyjo Auew os asneosq Ajeroadsy ‘Siopew jey)
JIe s.Jey ‘ebejs uo dn job noA jey; si siepew jeyj jje ‘ped s ey} oy Ing
(z17) .sbuiyy ennpebeu asoy; jje pue xiom je noA yojem Aayj usym

8Ylj 10 noA 03 umop bunjie; Jo pesjsul Hoeq asuodsal sAjsod e yons job
Aayj pue ‘Aem ayqnd yons ui ssaujjl [epuswi Jidsyj Jnoqe e} sjdoad usym,
(G03) .. 1000 s,jey} Ao,

9snfl aiam sjdoad pue sjqe} ayj uo jno abequeb Jisyj jje ind pey em “*-0S
‘urebe 31 op o} Juem::: noA jo puny noA e ybiy e jo puiy S.31 poob sjesy jf ,,
(z1M) .'1e84b sem jey ) sjnuiw e Joj buiddero pseuiejsns ‘buiddefo

Buiyeb yuiyy | uoneo dn puejs e buiab [s1 Aiowsw sjinore) AW,

(L 1M) ..'J002 Ajjeas sem jey ] "op SoILI0D SN MeS 8ys jeym 18b.1oj JoAsu [[iMm
ays ey} ples ays 'sinoy omj ul usjobioy eney pinom Asyy ‘Ynjis Siyj woay}
J18} pue ui awo9 Ladxe ue pey Asyj jI MOYS e Jeye aul pjo} 82UO0 8U08LIOS,
(LoV) .cdn puejs pip sy Aes uea

ajdoad Auew moy uesw | jjdwe)e usne jupinom ejdoad ,jeuliou, }Sow jey;
Aem e uil j1 Buiop aie em Jnq ‘saLio}s ino Buijia) aie em jeyy Ajuo jou s inq
"*S81I0JS UMO Uno Buije} aie em asneosq [nemod aioul aie sebessaw oy,
(904) . we Ajjeas | uey)

J81zeid wess jjesAw axew | ‘Juiod e axew o} pajeiabbexa | jnq [ea. je s},
(pineq) . wayj asn j,ued noA pue

SPJOM JNo 8Je A8y} Mou 8sneosq ,aljeuny, 1o ,Azeid, 8| SPIOM Xoeq axe}

o} Aem e gjdoad sanIb s3] yoeq jey) usxye) aa.noA esnesaq ,ajdoad Azeio
asoy}, jnoqe 8ol e Buiyew 8sje 8U0BWIOS JN0qe ALIOM 0] 8ABY },UOP NOA,,
(€0D) .. Injuny 8q 03 Jueswi jou S,)1 Auunj q 0} JuesW S}l 8SNLI8q

jnoqe e} ued am jeym pue oym jnoqe sauijopinb awios sn sonib pireq,
(80H) . Aesse ydeibeied anl ay} JO UOISION

Sueyoes} |004as ybly 8y} 8| JO puly SI YIIYM 1O SJeuLIof JO pul [1j-0u 8|
J0J ejnwiio} Jo L0S SIy sayoes) ay pue ybnouy) ob Jo puly oA pue yooqpuey
JO puiy SIy ‘Siy} Sey 8 'Sjewllo) uieL Jo puiy 88ly} alom aiay} ‘pey o,
(L) Aem iayjo ayj ob noA

uayj pue buiy) auo 3uiy} Jim aauaipne ayj aylj ‘mouy noA --uonejoedxs ue
dn Bues jnoqe s,j| 3s41y saulj yound pue sdn J8s jnoqe sn sayoesj pireq,

juedipipied Jo opis mau 8os
aoualpne Ul siayjo/spusaiy/Ajiwe

Apawod dn puejs jdwane pjnom
oym ajdoad spiemo} sepnyiny

SMOUS Ja)je Yoeqpaay} sousipny

soyol 01
asuodsal aouaipne Jo uonduosag

paziubooal pue pieay aie S8l0)s

J1ay} y1oq Jey) |99} sjuediiped

Apawoo
dn puejs a8y} Jo pnoud Buieg

8010A 2IWOD JI8Y] JO SolsLIBoRIEYD

spJom Buiziewbns Buiwiepay

ainjonuis ayor
apo) jo uonduasaqg

Aem mau ul usssg
uoneljwpe ‘yoadsal
:Juedioiied ayj MaIA S}OBIUOD
apnyly  ©s0)d ey} Aem sy} ul sabueyd

asield
JuoneIIWpY /oMy

asuodsay
uoniubooey
paJeys sey juedioied ayy 1eym

apud swuie buidde|o pue Jayybnen

8210/

8910A paziubooal e juedionled

obenbueq  OU SPMD ApSWI0d jo aimonag

suonejoadxa Bunsimy Inoge
ainponis sl Apawod dn puess Jo jew.oS



suelpawod se yons dnoib WI99)Sa J|9S SJ9)S0)
paJiwpe ue yum pajeioosse buiaq wouy abiewa sbuljas) aAlIsod dnoub pajepijea e jo ued Buieg
sdnoub yjeay
[eyuaw isnl jou ‘sdnoub ||e ypm saousiiadxs paleys buiziseydw3
a|doad Mais, Jo spuly Jayjo pue sjdoad
Ayyleay Aq paoej sabusjjeyo usamiaq s|ajiesed mau Buimelq
“Auapl
aloyMm Jisy) sjuasaudal ||A 1Byl [98) J.uop Ing |\ yum ajdoad ypm
pPajoauu0d aiow |93} Aoy} 1By} 19.) U] JI9A0 PajoIjpu0d [98) a|doad Ajjelusw Jseono, buibusjieyn
Ajjuapl paseys e sl a1y} ssau||l |eusw yym ajdoad jsbuowy
a|doad Ayjesy Hbuiziuowaq,

doualiadxa yyesy [ejusw pueisiapun juop ojdoad AyjesH, | gjdoad Auiesy, pue ssaujjl [eusiu

sisoubelp J18y} Jo asnedaq yym ajdoad usamiaq aoualayip
Apualayip pajeal; ale Aay} j1eyy |98} ssau||l [ejusw yym ajdoad 3y} ajenjuadoe 0} pus)} s|doad
uonelojdxa-jjas ybnoiy) pais}so) ‘MaIA J|8S Ul JIYS JOJOIA-0}-WIDIA
J1}S1B0BIBYD JO JUBAS UB UM pajeloosse Buluesw sabueyd abew Jjos aAlisod ajelausb
sme|} Jo aoue)dadoe pue j|as spiemo} uoissedwos  sdjay bBuleay pue asueydaode Jj8s
[IIM Jeuossad

WIBYMIBAO UBD SSaU||l |BludsW ‘sadljoeid/suonuaiul 1saq Yjim UsAg
Buijiey jeuosiad e Buiaq ssau||l |BJUSW Y}IM }SBIIUOD Ul SSaU|l
[BjuBW JO ,SWIDIA, Se pajeal) Buiaq Jo aousladxa |edixopeled
SJay}o wolj ssauyeam, Jiay} buiply ‘lewsou
waas, 0] pau) sjuedioued ‘sasuodsal aAlebau ay) Jo asneoag
JI9s Jo suoluido aAebaN Jos Jo asuas adeys saoualladxas jsed abeuwl j|es :uonenobaual Ajnuap|
S8I1INJ8SUI UOWWOD JNOge
uoljelasiwwod ueyy Jayiel Ajaisod punode }jing UOISaYOI |BI100S
SaAjesWaY) puokaq SSau||l |eJuaw puoAaq pajoallp
pue ainjnj 0} pJemioy} 40o| o} sjuedioiied sebeinoous HANS  Shooj ‘pajusaiio |eob pue aAdNpoId
abpajmouy yyeay jejusw Jisyy pue
A@100s ul 9oe|d J1eyy ayewnibe| sdjay juswabebus Ajunwwo)

Ajlunwwod yyum uonelbayu| juswiuoldinus
s)jauaq |e1oosoyoAsd sey HINNS 10 ainjonu)s ay | Buemodwe pue aaoddns
[IMs Buidoo e se JownH Buipjing Ayioede) soapinoid HIANNS 4O 8inoniS

awiay] oiseg away] Buiziuebip away] [eqo|o




uopesiwpe ‘yoadsal Jnowny ‘yibuaas se yons ssaujjl
Juedionied 8y} MaIA s}OBJU0D 8S0J0 ey} Aem sy} ul sebuey) [elusw yim sjdoad 1noge uonewlojul
paJteys sey juedionied ay) yeym swuiyje buiddejd pue Jayybne MaU a)elbajul siaquiaw asualpny

9sIn0osIp
9910A paziubooal e Juedioied ay) saAlb Apawo9 Jo ainjonas Jo adAy e s1 Apawod dn puejs

suonejoadxs Buisimi Jnoge si Apswod dn puess Jo Jewlo  ‘UolIedIUNWIWOD JO SWIO} JBYJ0 ayI
soy ol Jo ybnoayy payybiybiy aq ues suoissnasip/soido |
sdnoub juaiayip
usamjaq suosiedwod ybnoldyy Ayoselsiy JoNni}suodsp Ued SO ssauj|l [ejusll JNOGe SUOISSNOSIP MaU
uoISaY0o d)eald 0} pash aq ued sayor paje|nwis 0} Aem e aq ued sayor
(ssauj)l [elusw yum siayjo pue sjdoad Ayjesy,
0] Y10q) S|epow 9|01 way} sayew Apawod dn puels Jo sebus|eyd
ay} bujwosiano yum pajeloosse solsiisjoeieyd buniqiyx3 ssau||l [eyuaw yym ajdoad
Auuny pue snoabeinod ale ssau||l |elusw yym ajdoad JO _suolnjejuasaldal, aAieuId) |y Buiueaw Bunseyuo)

" ouuiosea oueuL bumustio auisuL 23015




ook to future
and outside of
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and goal
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directed beyond
mental
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Social
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Supportive

Environment

Global Theme 1: SUMH provides supportive and

empowering environment

Capacity building

Integration with
community

Humor
as a
coping
skill

Psychosocial
benefits

Community
engagement




Negative
opinions of
Acceptance

of flaws

self

Hiding
“weakness”

to seem
“normal”

Changing
Self acceptance meaning of
event/
characteristic

Past Experience
shape self image |dent|ty and healing

~ Renegotiation:
self image

Victims vs
Personal
Failing

MI can
overwhelm
personal
will

Global Theme 2: Renegotiation of self Image
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identity

New
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Challenging
“outcast”
mentality”

Ml treated
differently

. Shared
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p;r)lsrleltgz;;’t Accentuating Renegotiation . beyond Mi
understand Mi differences i E
experience between  Eed re-evaluation of

“healthy” and
people with
Mi

group
membership

“Demonizing”

healthy people Membership of

validated group
fosters self
esteem

Shared
identity
among
people with
Mi

Member of
new validated/
admired social

Global Theme 3: Re-evaluation of group membership group
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Twisting
expectations

Affirmation
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Contesting
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People
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destroy
hierarchy

Global Theme 4: Contesting the meaning of mental illness



